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The Saga of FLOYD TALIAFERRO ALDERSON 


By BUCK RAINEY 
Assisted By 
BILL McDOWELL 


Floyd Taliaferro Alderson, ina film 
career that lasted thirty-eight years, 
certainly earned himself a niche in 
any patrician listing of B-Western per- 
sonalities. He was never a major star; 
nevertheless, aS a minor star and cha- 
racter actor on the periphery of West- 
ern film immortality, he outlasted 
most, if not all, of the first-magnitude 
Stars. Perhaps the name is not one that 
you recognize or associate with West- 
erns. For although he came to the 
screen as Floyd Alderson and Floyd 
Taliaferro, and later was billed in a few 
pictures as Walt Williams, Floyd was 
generally known as Wally Wales from 
1925 to 1936 and then as Hal Talia- 
ferro for the remainder of his career. 

Floyd worked with them all — the 
great, the competent, and those whose 
Careers quickly tumbled into the abyss 
of oblivion. He is about the last of the 
real old-timers of Western filmdom 
who can recall, and were a part of, the 
Hollywood of pre-1920. At age 80 
Floyd is still a man whose mind is 
crisply alert and whose body is that 
of a much younger man. At this 
writing (January, 1975) he is a 
working cowboy. Try to comprehend 
that if you can. Here’s a screen idol 
who provided sage-brush thrills for 


small youngsters back in the days of 


the silents, the youngsters grew up, 
got married, had careers, and either 
retired or died — yet the hero of 
their childhood still rides the range as 
a sure-’nuff cowboy. It is an inter- 
esting saga, the story of Floyd ۰ 
ferro Alderson alias Floyd Taliaferro 
alias Floyd Alderson alias Walt Wil- 
liams alias Wally Wales alias Hal Talia- 
ferro, the beloved character actor of 
the B-Western’s last fifteen years of 
life. 

Floyd is not a man to live in the 
past. He refuses to. And he is reluctant 
to rake over the ambers of his career 


and have them flamed into life again. 
Yet he wants the wonderful history of 
Hollywood to be preserved and has 
graciously consented to look back- 
ward a bit for the sake of history and 
the many fans he sincerely appreciates. 
Because he wants to preserve as much 
of early movie history as possible, he 
has given the Arizona Pioneers Histori- 
cal Society much of his library and 5 
giving the remainder of his library and 
memorabelia to the University of 
Wyoming. 

We will let Floyd himself tell part 
of his story, just as he told it to me in 
correspondence over a period of a year. 

| was born on November 13, 

1895 and raised on Hanging 

Women Creek (Montana) at my 

dad's homestead. ! rode to 

school on the east fork 200 

yards from where | now live. 

There were only a very few 

kids, so most of my playmates 

were Cheyenne kids. Later the 
school was made up of all boys 
except for one girl. Grandmo- 
ther had eleven grandsons and 
one granddaughter. | used to sit 
beside the road and watch the 
Sioux Coming down the creek on 
the way to visit the Cheyennes 
each Fall — ponies, wagons, tra- 
voies, dogs, etc. They would 
camp on the creek under the 
cottonwoods and come up to 
our well for fresh water. Dad 
would trade with them and my 
first horse was a little gray mare 

he bought for $5 and a package 

of Arbuckles Coffee. She bore 

me a bay colt called ۳ 

which lived to be 30 and all the 

kids learned to ride on him. 
Dad sold the ranch about 

1900 or 1901 and moved to 

Sheridan, Wyoming where he 

went into the cafe business — 


the Manhatten Cafe. In those 
days the town was full of livery 
stables, saloons, red light dis- 
tricts, and gambling houses, and 
| have seen stacks of 20-dollar 
gold pieces in the middle of the 
monte tables 4 inches by 6 
inches by 3 inches high. Those 
were the boom days. 

Mother died the spring of 
1907 and my two brothers and | 
came back to my uncle’s ranch 
where we were raised by our 
aunt and uncle. | worked for 
uncle for fifty cents a day help- 
ing haul wood. In 1908 | went 
on the fall roundup — all 4-year 
old steers in those days, long 
horns or a cross of long-horns. 

We had no string of horses so 
each cowboy would let me ride 
a gentle horse of his each day — 
and when the wagon boss died | 
got his string of gentle horses. 
| had no bed so slept with the 
horse wrangler and when he 
went back with the train load of 
beef he gave me his bed. The 
next spring ۱ wrangled horses 
and the horse wrangler went to 
punching cows. 

| wrangled horses for about 
four or five seasons, then later 
punched cows. The spring of 
1914 | left the country with a 
pack outfit and headed for the 
Yellowstone Park. The spring of 
1915 ۱ drove a stage in Yellow- 
stone Park for Shore and Hop- 
kins out of Cody, Wyoming. In 
the fall of 1915 | bummed my 
way to San Francisco to see the 
World’s Fair and then headed for 
Hollywood where | went to 
work for Universal Pictures at 
Universal City. | worked extra, 
some bit parts — worked for 
Mix for a long time. Gold coin 
was still plentiful. 

Those were wild days, glory 
days — one great, reckless, hap- 
py family removed from the rest 
of the world. It was a wild set of 
mixtures from all over the world, 


making their own rules and ac- 

cepting the rules of all others — 

no standards, but all of a sort 
the outside world can never 
know. 

In 1917 Floyd entered the army, 
serving in the 91st Division and in the 
Spruce Division until 1919. All of his 
service time was spent in stateside 
duty, part of it in the Big Oregon 
Sitca Spruce Woods. After his dis- 
charge he returned to Hollywood and 
continued eeking out an exiguous liv- 
ing in mostly bit parts. However, he 
had some featured roles. As Floyd 
Taliaferro he was featured ۰ 
ated Photoplay’s Western Hearts, a 
1921 release. In the same year he 
supported Pete Morrison in Crossing 
Trails at the same studio. In 1922 he 
had 7th billing in Pinnacle’s The King 
fishers Roost, this time billed as 
Floyd Alderson. The film starred Neal 
Hart. 

Little is known of Floyd’s film 
work until 1925, most of it being bits. 
He says that he did very little stunting 
during his career. But he did work in 
the oil fields, as a night watchman, as a 
railroad deputy, and at assorted other 
jobs to supplement his income from 
movie work. It was while working In 
the oilfields that his friend Shorty 
Hendricks got him an interview with 
Lester F. Scott, Jr., who was the 
owner of Action Pictures. Scott was 
already producing series with Buddy 
Roosevelt and Buffalo Bill, Jr. which 
were proving profitable. Scott saw no 
reason why a third series would not 
likewise be profitable; so, on July 7, 
1925 he signed Floyd Alderson to a 
five-year contract as star of his own 
series. However, the name Floyd Ald- 
erson was not in keeping with 5 
taste in unusual names. He had changed 
Kent Sanderson’s name to Buddy 
Roosevelt and, worse yet, Jay Wilsey’s 
name to Buffalo Bill, Jr. So Floyd 
became Wally Wales because someone 
had the idea he looked like the Prince 
of Wales. Scott surmised that the name 
would attract attention. Sure enough. 
it did. 


Tearin’ Loose (September, 1925) 
was Floyd’s first starring venture and 
his first film as Wally Wales. Story was 
by Betty Burbridge and direction by 
Richard Thorpe, both of whom also 
handled most of the Buddy Roosevelt 
and Buffalo Bill, Jr. westerns. They 
would serve Wally throughout his 
three years with Scott's Action Pic- 
tures. In Tearin’ Loose Wally is framed 
for a crime and sent to jail while 
enroute to an uncle’s ranch to take 
over the management at the old man’s 
request. The uncle, not having seen his 
nephew since he was a baby, is easily 
taken in by an imposter. Later, arriv- 
ing at the ranch, Wally is again blamed 
when the imposter robs the safe. The 
uncle kills a tramp while defending 
himself and Wally is even saddled with 
the blame for this death. Wally falls in 
love with the sister of the imposter, 
while all the time keeping his identity 
a secret. And as we always knew it 
would, right wins out and Wally wins 
the affection of both his uncle and the 


heroine who, by the way, was Jean 
Arthur. The villain is sent to his doom 
in a fight on a precipice. 

Tearin’ Loose was released on the 
independent market (state rights dis- 
tribution) through Weiss-Artclass Pic- 
tures. And although the film did not 
break all boxoffice records or project 
Wally into consideration for an acade- 
my award, it did net Scott three times 
his expenditure of roughly $15,000 
on bringing the picture in. And so the 
pattern was set. The Wales picture 
cost $10,000-$20,000 to produce, 
with Wally receiving approximately 
$500 per picture. Buddy Roosevelt 
complained that Scott took advantage 
of him regarding the six-month options 
in his contract; however, Wales reports 
that he had no such contract as Roose- 
velt and that he and Scott got along all 
right. 

Hurricane Horseman was the sec- 
ond release of 1925, also with Jean 
Arthur as the feminine lead. Wally, 
out to find the killer of a bank 


cashier whose murder is blamed on 
his brother, winds up at the Flying X 
Ranch. He believes the foreman to be 
involved in the killing. Wally meets 
the owner, Jean, and falls in love with 
her. She, in return, finds Wally appeal- 
ing. While out riding he is wounded 
from ambush by the foreman. Later, 
however, Wally captures him and 
brings about the release of his own 
brother. He also marries the beautiful 
Miss Arthur. 

In Galloping On, the third and 
final release of 1925, Wally is sent 
to jail to find that his mother’s ranch 
has been taken over by a crooked 
banker. Not only that, he defends a 
girl and winds up in jail again — sub 
sequently being released to go after 
the gang that has abducted her and 
robbed the bank. He captures the 
gang, clears his name, recovers his 
mother’s ranch, and gets the girl — a 


pretty good day’s work for any cow- 
poke. 


Ce 


With the release of the first three 
films it was evident that Wally had the 
potential to outshine his two stable 
mates at Action Pictures. He was 
definitely more handsome and a bet- 
ter actor than Jay Wilsey (Buffalo 
Bill, Jr.). And although Buddy Roose- 
velt was already well established and 
had a likeable screen personality, it 
was obvious that Wales had the talent 
and looks to match him. Scott was 
pleased with his new discovery and, so 
far as is known, the three stars never 
feuded. Actually, they saw very little 
of each other either professionally 
or socially and there was no competi- 
tion between them since each was 
bound by an iron-clad contract with 
Scott. 

Wally starred in seven features pro 
duced by Scott’s Action Pictures dur- 
ing 1926. The first five were distribu- 
ted by Weiss-Artclass Pictures and the 
final two by Associated Distributors. 
Dick Thorpe directed five of the films, 


J. P. McCarthy one and William Ber- 
tram, one. Betty Burbridge continued 
with the scripts. Jean Arthur played 
the heroine in five of the films while 
Alma Rayford did similar duty in 
two. The stories were routine, the 
romance and comedy light, the action 
plentiful. Wally and Jean made a good 
screen team; Alma Rayford, too, was a 
lovely lass, although not as talented as 
Jean. Wally was a lucky cowboy to get 
in a little screen courtin’ with each of 
the gals. 

In Roaring Rider we find Wally as a 
drifting Cowpoke who falls in love 
with a girl in a community terrorized 
by cattle thieves. Figurin’ there is no 
better way to impress her than to 
round up the gang, he does. In his 
next outing, The Fighting Cheat, he 
does a good deed for an outlaw who 
thinks that he ۱5 dying. In doing so, 
Wally meets and falls in love with 
the man’s sister. Later the outlaw, who 
has recovered, is able to save both 
Wally and his sister from outlaws and 
the two are married. 

Vanishing Hoofs is a tale of a 
shell-shock victim, Wally, misused by 
the villain until he regains his mental 
balance and rounds up the rustler gang 
and seeks the girl for his wife. In his 
next film, Aiding Rivals, Wally has a 
disreputable father who ts accused of a 
murder. Wally undertakes to clear him. 
He stops seeing his girl because of the 
Stain on his family name, but after his 
father is cleared love blooms again. 


The plot of Double Daring, Wally’s 
last Scott film to be distributed by 
Weiss-Artclass, is unknown. However, 
it was another Betty Burbridge script 
directed by Richard Thorpe. Scott 
released ۱۷۷۵۱۱۷ ۶ last two films of 1926 
through Associated Distributors. 
Twisted Triggers is the story of a 
cowboy, Wally, who is trying to clear 
a friend unjustly jailed, becomes in- 
voived in robbery and murder. Al- 
though his friend is killed, Wally 
Ciears his name, brings the real culprit 
to justice, and marries the daughter of 


his deceased friend. In Ace of Action 
he is a young cowboy who is mistaken 
for a missing heir and continues the 
impersonation out of love for the 
heroine whose land is at stake. He 
manages to settle a family feud and 
win the girl’s love. Both Frank Ellis 
and Charles Whittaker supported Wally 
in this and other Wales features during 
this period, their villainous portrayals 
adding to the enjoyment of the films. 

With the release of The Cyclone 
Cowboy (January, 1927) Scott re- 
leased the Wales films through the 
Pathe Exchange and upgraded their 
production quality slightly, since they 
received wider distribution and played 
better houses than had those released 
through Weiss-Artclass and Associated. 
Budgets were increased enough that, 
on occasion, there might even be a 
retake when a scene was not right. 

The Gentle Cyclone is a rather in- 
triguing story in which the heroine’s 
mother is a hard-bitten rancher who 
wants her daughter back east to marry 
her foreman, Wally. Ma and Wally go 
east to “rescue” the daughter from 
her “city slicker” financee. However, 
Norma, the daughter, insists that 
Gerald, the fiancee, return west with 
them. And so he does. During a storm, 
refuge is taken by Norma, Gerald, and 
Wally in a shack occupied by rustlers. 
Gerald proves to be a coward and 
Norma turns to Wally for protection, 
rewarding him with her love in the end. 

Wally gets into all sorts of trouble 
in Tearin’ into Trouble. First he is 
kidnapped by bandits who force him 
to drive their get-away car west. Then, 
meeting up with a young man who has 
stolen a horse during an escape from a 
holdup, he is knocked senseless and 
his clothes taken. He is mistaken for 
the thief by the young man’s sister. 
Finally, during his trial, the girl dis- 
covers her brother dying from awound 
received during his escape and learns 
the truth. She returns in time to clear 
Wally and they find happiness together. 

Although | have not seen all of 
Wally Wales’ films, Skedaddle Gold 
(July, 1927) remains my favorite 


] 


Wales starrer from the silent era. In 
it he is a deputy sheriff out to arrest 
claim jumpers. A new vein of gold is 
discovered by the owner and he invites 
Wally to be his partner. Wally, how- 
ever, chooses to remain a deputy for 
sheriff Robert Burns and thwarts dope 
smugglers on the border. A lawyer 
Steals evidence that Wally needs to 
convict the smugglers and convinces 
Walty’s girl to go to the city with him 
to study grand opera (his own interest 
in the girl centering on other than her 
Operatic abilities). Wally follows, finds 
his girl disillusioned, and brings her 
home to be his wife. 

White Pebbles, released a month 
after Skedaddle Gold, has the most un- 
usual plot of any Wales film, getting its 
title from the fact that the ranchhand 
victims of mysterious killings are 
found with two white pebbles beneath 
their heads. Cattle are being rustled 
and Wally is posing as a tenderfoot 
for the purpose of determining just 
what is happening on the ranch of the 
heroine, whose father is an old friend 
of Wally’s father. As things unravel, we 
learn that the foreman and some of 
the cowboys are rustling the cattle and 
the Chinese cook is killing them out of 
his intense loyalty to Olive Hasbrouck, 
the heroine. Wally is accused of the 
killings and made to look guilty by the 
foreman but the cook confesses when 
he realizes Olive likes Wally. The 
foreman shoots Ah Fung, the cook, 
but is chased down by Wally as justice 
triumphs again. 

Two other Wales films were re- 
leased by Pathe in 1927. In The Desert 
of the Lost Wally shoots a man in self- 
defense but is unable to prove that he 
was threatened and acted in defense of 
his own life. Fleeing into Mexico he 
meets a girl who he protects against 
her own father and 60۵ 
Chinese bandit that has a lecherious 
yen for the heroine. Wally finally de- 
feats the gang of outlaws and is freed 
of the charges against him in the 
states; thus, he returns home with the 
girl “to live happily ever afterward. 
Wally is a dude in Soda Water Cowboy, 


a film and characterization similar in 
nature to some of Hoot Gibson's ef- 
forts. Fired for reading western adven- 
ture stories on the job, Wally hops a 
freight, is thrown off at a small town, 
and manages to save a girl and her 
father from harm by crooks. Made a 
deputy sheriff, he luckily blunders his 
way along, rapidly becomes his own 
man, and captures the villain who has 
forced his attentions on the girl, thus 
winning her heart and putting behind 
him forever his soda jerking days. 

Three Wally Wales starrers were re- 
leased in 1928. In Desperate Courage 
he is a cowboy who can't mind his 
own business when his sweetheart’s 
father is being persecuted by hood- 
lums who, with the aid of a fake 
landgrant, are taking over the old 
man’s ranch. Saddle Mates finds Wally 
hunting down the man who cheated 
him out of his ranch. He winds up 
with the crook’s sister as his fiancee 
after driving the man out of the 
territory. In The Flying Buckaroo Wal- 
ly dejectedly goes to the city and 
finds work as a truck driver when he 
mistakenly believes his sweetheart 
prefers his brother to himself. Several 
months later he returns home only to 
walk in on a bank robbery in which his 
former sweetheart is taken as a hostage. 
He pursues the gang by airplane, no 
less (Who said Autry and Rogers in- 
troduced modernism into Westerns?), 
and parachutes into the hideaway, 
where he captures the gang and rescues 
Sally. She quickly convinces him that 
she never loved another and the two 
lovers are happy once again. 

Thus ended Wally Wales’ series for 
Lester F. Scott. Pathe, in financial 
difficulties on the eve of sound, did 
not renew its distribution contract 
with Scott. Buddy Roosevelt had al- 
ready left Scott to work for Rayart- 
Monogram, leaving only Wales and 
Wilsey in Scott’s employ. But he, too, 
was leary of the future of Westerns 
with sound a reality and he chose 
to drop his stars and discontinue the 
making of Westerns until things settled 
a bit. 


The film world was in turmoil in 
1929 and Wally was mostly without 
screen work. Unlike a lot of his con- 
temporaries, he never traveled with 
a circus, wild west show, or made 
rodeo or other personal appearances. 
Toward the end of the year he was 
back at work in Leo Maloney’s Over- 
land Bound, one of the first sound 
Westerns. It was released in April, 
1930. In it Wally was featured along 
with Jack Perrin and Allene Ray in 
support of Maloney. 

In 1930 Wally starred in one of the 
earliest sound serials, Voice from the 
Sky, produced in 10 chapters by Ben 
Wilson, himself a former serial star. It 
was distributed on a states-right basis 
by G.Y.P. Productions. Jean Delores 
was featured and advertising copy des- 
cribed the serial as ‘’a story of a 
scientist that invented a secret formu- 
la that can destroy the world.” The 
scientist was able to suspend all energy 
in the atmosphere. Chapter titles were 
(1) Doomed, (2) The Cave of Horror 
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(3) The Man from Nowhere, (4) Dan- 
ger Ahead, (5) Desperate Deeds, (6) 
Trail of Vengeance, (7) The Scarlet 
Scourge, (8) Trapped by Fire, (9) The 
Pit of Peril, and (10) Hearts of Steel. 
Sounds like it was exciting stuff but, 
so far as | know, there are no existing 
prints of it. Wally himself expressed 
surprise when | informed him that the 
serial had indeed been released. He 
Stated: 

Voice from the Sky was the 
first all-sound serial made. It was 
about a mad inventor who 
could (by some means) throw 
his voice in the air so a whole 
city could hear it. He then 
threatened the officials and peo- 
ple that if they didn’t change 
their rotten ways he would des- 
troy them and all they had. The 
film was made in Hollywood — at 
the very beginning of sound 
when no one knew how to make 
sound pictures. | doubt very 
much if the picture was ever 
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released. It must have been pret- 

ty BAD! No one seemed to 

know what they were doing. 

Everyone in the early days of 

sound was experimenting. It was 

a very bad time for all of us. 

Another 1930 role was in Tiffany's 
The Utah Kid, a film starring Rex 
Lease. Directed by Richard Thorpe, 
the man who had directed Wally in 
most of his Action Picture films, this 
oater also boasted as supporting play- 
ers Walter Miller, Lafe McKee, Boris 
Karloff, Dorothy Sebastian, and Bud 
Osborne. 

Going to work for Big 4 Pictures 
in mid-1930, Wally supported Buffalo 
Bill, Jr. in Bar L Ranch, playing a 
۲5۲۱6۲, Also supporting was Yakima 
Canutt, another silent film star. The 
early thirties found many former ۷۷۰ 
boy stars supporting those fortunate 
enough to still have a series. Thus, it 
was not unusual to see five or six erst- 
while cowboy greats clustered together 
in one of the independent Westerns 
that predominated at the time. In 
Canyon Hawks Canutt is shifted back 
to a stardom role while Wally, Buzz 
Barton, and Bob Reeves take a back 
seat. 

But beginning with Trails of Peril 
(September, 1930) Big 4 gave Wally 
his own series of sound Westerns, a 
series referred to as “Western Win- 
ners.” Supporting him in Trails of 
Peril are former Western aces Pete 
Morrison and Jack Perrin. The femi- 
nine lead went to Virginia Browne 
Fair, one of Western's more talented 
lasses. In the story Wally finds a horse, 
a circumstance which causes him to be 
taken for an outlaw. The rest is strictly 
formula situations, but thrilling stuff 
nevertheless. Wally’s voice was well 
suited to sound, and Big 4 turned out 
a better product than Lester Scott's 
Action Pictures had. 

Breed of the West, Hell’s Valley, 
Flying Lariats, Red Fork Range, Riders 
of the Cactus, and So This is Arizona 
followed for Big 4. Records are skim- 
py regarding the independent com- 
panies; there may have been others. 
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Those who appeared with Wally in 
these oaters included Buzz Barton, 
Edmund Cobb, Walter Miller, Frank- 
lyn Farnum, and Fred Church, all 
former stars in their own series. 

So far as is known, Wally was off 
the screen during 1932, probably work- 
ing at one of the many jobs he held 
when movie work was scarce. But he 
was back in the saddle in 1933, alter- 
nating between starring and support- 
ing roles. One starring vehicle was the 
Lester F. Scott non-Western Secrets of 
Hollywood in which Wally was leading 
man to Mae Busch and June Walters. 
However, Westerns were Wally’s forte 
and he was soon eating trail dust In 
John Wayne’s The Sagebrush Trail 
(Monogram, 1933), Jack Hoxie’s Law 
and Lawless (Majestic, 1933), and Rex 
Bell's Fighting Texans (Monogram, 
1933). 

In 1934 Wally was back in the 
Starring ranks for Imperial Pictures In 
a series of three-reelers that included 
Carrying the Mail, The Desert Man, 
Pals of the West, West of the Law, 
Sundown Trail, and Arizona Cyclone. 
Appearing with him was the noted 
horse Silver King which Fred Thom- 
son rode to glory in the early twenties. 
About the same time as the Imperial 
Westerns were being made, Astor Pic- 
tures was producing a series of “Bud 
n’ Ben” three-reelers with Jack Perrin 
and Benny Corbett co-starred. When 
Perrin broke a leg, Astor called upon 
Wally as a replacement for Jack in 
Potluck Pards. Wally starred as “Bud.” 
In another film in the series, Nevada 
Cyclone, Wally was featured and Fred 
Humes starred as ‘’Bud.’’ In both of 
these films, however, Wally was billed 
as Walt Williams. 

By mid-1934 Wally’s starring career 
was behind him and he became a 
featured player in Westerns for various 
Studios, appearing as one of the princi- 
pal players in films which starred Reb 
Russell, Guinn (Big Boy) Williams, 
Ken Maynard, Rex Lease, Bill Cody. 
Lane Chandler, Tom Tyler, Johnny 
Mack Brown, Hoot Gibson, Jack Per- 
rin, Tim McCoy, Bob Custer, and 


Buck Jones. Probably his last starring 
role was The Way of the West, pro- 
duced by First Division-Superior in 
1935. He was featured in RKOQ’s all- 
Star production of Powersmoke Range 
the same year. 

Beginning in 1936 Floyd T. Alder- 
son, realizing his starring days were 
over, dropped the name Wally Wales 
and became character actor Hal Talia- 
ferro, a name that to thousands would 
become a household word and as 
familiar to Western fans as that of any 
star. As such he could be seen for the 
next fifteen years supporting just 
about all the Western greats of the 
era — Ken Maynard, Bob Allen, Rex 
Bell, Bob Baker, Gene Autry, The 
Three Mesquiteers, Jack Luden, Charles 
Starrett, Roy Rogers, Bill Elliott, Tex 
Ritter, William Boyd, Don (Red) Barry, 
Russell Hayden, and Jimmy Wakely. 

Hal Taliaferro proved to be a com- 
petent actor whose talents were not 
limited to Westerns, and he considers 
the statement by a producer that he 
always delivered a sincere performance 
to be the nicest compliment he ever 
received. His own favorite role was as 
Charles Goodyear in “Mr. Goodyear,” 
a non-Western for Columbia. 

Because he was a competent actor 
who could rise above B-level villainy, 
Hal appeared in a number of “A” pro- 
ductions. For example, Richard Dix 
liked his work and used him in several 
of his large-scale films, namely Man of 
Conquest (Rep., 1940), Cherokee 
Strip (Par., 1940), The Marines Fly 
High (RKO, 1940), American Empire 
(UA, 1942), and Tombstone — The 
Town too Tough to Die (Par., 1942). 
He appeared with John Wayne in Dark 
Command (Rep., 1940) and Aed 
River (UA, 1948); with Errol Flynn in 
San Antonio (WB, 1945); with Clair 
Trevor in Woman of the Town (UA, 
1943): with Alice Faye and Dana 
Andrews in Fallen Angel (20th C. Fox, 
1945): with Gregory Peck in Duel in 
the Sun (Selznick, 1947): with Joel 
McCrea in Ramrod (UA, 1947): with 
Robert Mitchum in Blood on the 
Afoon (RKO, 1948); with Rod Cam- 


eron in Brimstone (Rep., 1949); and 
with Bill Elliott in /n Old Sacramento 
(Rep., 1948); The Gallant Legion 
(Rep., 1948), and The Savage Horde 
(Rep., 1950). 

In addition to “A” films and “B” 
Westerns, Hal also was featured in a 
number of ”B” non-Westerns, such as 
Jack Holt’s Trapped by G-Men (Col., 
1937) and Crime Takes a Holiday 
(Col., 1937); Grant Withers’ Daugh- 
ter of the Tong (Times, 1939); Bob 
Steele's The Great Train Robbery 
(Rep., 1941): Joseph Schildkraut’s 
The Cheaters (Rep., 1945); and Chill 
Wills’ The Sea Hornet (Rep., 1951). 

Besides Voice from the Sky, his 
only starring serial, Hal appeared in at 
least sixteen other serials. As Wally 
Wales he was in Ken Maynard's 
Mystery Mountain (Mascot, 1934); 
Bob Custer’s The Law of the Wild 
(Mascot, 1934): Gene Autry’s The 
Phantom Empire (Mascot, 1935); Tom 
Mix's The Miracle Rider (Mascot, 
1935); and Buck Jones’ The Phantom 
Rider (Universal, 1936). As Hal Talia- 
ferro he appeared in the Republic 
serials Zorro’s Fighting Legion (1939), 
Adventures of Red Ryder (1940). 
King of the Mounties (1942), Haunted 
Harbor (1944), Zorro’s Black Whip 
(1944), Federal Operator 99 (1945), 
and The Phantom Rider (1946). He 
also appeared in Columbia's Overland 
with Kit Carson (1939) and Universal's 
The Scarlet Horseman (1946). But his 
most famous serial roles were in two 
Republic films of the late thirties. The 
first was The Painted Stallion (1937) 
in which he was featured as Jim Bowie 
in the first William Witney-directed 
serial. It starred Ray Corrigan and 
featured Hoot Gibson and Jack Perrin 
in addition to Hal. The second serial 
was perhaps the most famous of all 
sound chapter plays, The Lone Ranger 
(1938). Hal was Bob Stuart, one of the 
five ۳۳۱۵۲96۲5 suspected of being The 
Lone Ranger. It was his last important 
“hero” role. 

Floyd T. Alderson retired from the 
screen in 1952 after spending thirty- 
eight years as a motion picture actor. 
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The Depression years did not hit him 
as hard as they did a lot of his 
friends because he pulled his money 
out of the stock market and banks in 
time. Floyd was not the social type, 
preferring a few intimate friends. 
Guinn (Big Boy) Williams was one of 


his best. Floyd had said: 

| was never what one would 
call very social. The picture 
game calls for that — and much 
more — In order to be really 
successful. But I’m a loner. 
Some, in order to stay on top, 
kill themselves by going the 
booze and dope route. They 
can't say “no” to the people 
who love them. There are many 
like this. | had three or more 
friends go over the big river 
by the use of the 45-Colt. Many 
drank themselves to death. The 
glory trail is dangerous unless 
you are a Sampson — of 5, 
Strength, will, wisdom, and 
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character — and unless you 

know the game. Few stay on top 

and when they fall it’s for keeps, 

I'm a most fortunate man. | 

knew when to get out. | saw it 

coming — the dark days, the 
black cloud. | have the most 
valuable amount of wealth — 

health at age 80. 

When not working Floyd would 
often sail his rubber boat and fish in 
the Baha, California gulf. For years he 
painted landscapes, generally pastel 
oils. And he was noted for fine braded 
leather work, as well as for carpentry 
of original design. An avid reader, 
Floyd has accumulated a sizable libra- 
ry on philosophy, theology, masonry, 
archaeology and history. When he left 
Hollywood in 1952 he went to Alaska 
and worked for a mill construction 
firm for a while, then went back to 
his beloved Montana. For twenty years 
he has worked as a real-life cowboy on 
the ranch of a nephew in Southeastern 


Montana. Fans will appreciate this 
excerpt from a letter from his nephew: 


Uncle Floyd has been work- 
ing here for the past 20 years, 
doing everything from picking 
chickens to punching cows; 
wherever he is needed the most. 
He has done everything from 
cooking for the roundup to hal- 
ter breaking colts. Right now, 
building fence and riding on the 
cows take up most of his time. 

He loves a good horse better 
than anything but he can get 
along with a sorry one. He's not 
too ‘‘bowlegged”’ to dig a ditch 
Or swing an axe. He’s a darn 
good carpenter and a hell of a 
rawhide man. He will ride a 
tractor if there ts no one else to 
do it, but doesn’t really trust 
them and kinda hates plows, 
discs and what they can do to 


grass country. 
He doesn't live in the past 
like a lot of old timers. In fact 


if something new comes along 

that looks good, he'll give it a 

try. 

He will be eighty years old 
in November, is in good health 
and has kept himself well in- 
formed. He reads a great deal 
and is a self-taught student of 
philosophy and religion. He is 
also a real good artist. 

Like most cowboys | know, 
he’s tough on himself but kind 
with animals and little guys. My 
three daughters can throw him 
into fits of laughter and he is 
willing to laugh at himself the 
next time.’ 

Floyd Alderson/Wally Wales/Hal 
Taliaferro/Floyd Taliaferro/Walt Wil- 
liams — take your pick and you'll 
come up with a winner regardless of 
name. He's alittle old now at 80 to do 
a flying jump onto a running horse, 
but he’s not too old to keep ۰ 
boyin’ ‘° and earning his own way — 
letting those who are 10-15 years 
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younger sit in their rocking chairs and 

live off the government. In November, 

1974 he took a job on a dude 

ranch in Arizona and is employed 

there as of January, 1975. Floyd him- 

self provides an ending to his story: 
| would like very much to 

Contribute my long list of mem- 

ories to the history of those 

early Hollywood days. | am al- 
ways interested in those who do 

historicals and will try to ۰ 

erate. | do not mind looking 

backward, but | do not want to 
live looking backward. For that 
reason | very much want to stay 
away from film festivals. | appre- 
ciate my fans and | hate to turn 
down those who are interested, 
but | just cannot answer fan 
mail or send photos or auto- 
graphs to all who write me — as 
much as | would like to. I’m not 

in showbusiness. I’m in another 

world. And my work here on 

the ranch keeps me pretty 
busy. 

Floyd T. Alderson, the eighty-year 
old cowpuncher who sat on the banks 
of a Montana creek at the turn of the 
century and watched the Sioux trek 
by, who went on cattle roundups be- 
fore World War |, who appeared in the 
early films of William S. Hart, Tom 
Mix, and Hoot Gibson, and who 
blazed a glory trail himself as a cellu- 
loid hero in both silent and sound 
flickers is today the only real cowboy 
left of the cinema cowboys of his 
era. And he rides the trail with nary a 
backward glance of wishfulness for 
the fame and thrills of the past. Out 
there, over the horizon in Arizona, 
lies new adventures for a man young 
at heart and determined to live all 
the days of his life. 


FOOTNOTES 


l Letter from Floyd Alderson dated 
October 20, 1974. 

“See “The Saga of Buddy Roosevelt” 
in Wesrern Film Collector, Vol. 2, No. 4. 

3Letter from Floyd Alderson dated 
October 6, 1974. 


4tetter from Floyd Alderson dated 
October 20, 1974. 

SLetter from Irv Alderson dated August 
15, 1974. 

©Gleamed from letters written by. Floyd 
Alderson and dated October 9, 1974, Aug- 
ust 29, 1974, and August 2, 1974. 


Wally Wales/Hal Taliaferro 
Filmography 


1. THE NEW ADVENTURES OF TER- 
ENCE O'ROURKE (Universal Special, 
1915) (Series of three-2-reel films 
which include the following titles: 
Palace of Dust, When a Queen Loved 
O’Rourke and The Road to Paradise). 
Otis Turner. Floyd Alderson, J. War- 
ren Kerrigan. 

2. THE UNDERCURRENT (Universal, 
1915). Jane Mernoudy, Floyd Alder- 
son. 

3. THE ADVENTURES OF PEG O' 
THE RING (Universal Serial, 15 chp., 
1916). Francis Ford, Jac- 
ques Jaccard. Francis Ford, Grace 
Cunard, Ruth Stonehouse, Peter Ger- 
ald, Charles Munn, G. Raymond Nye, 
Eddie Polo, Mark Fenton, Jean Hath- 
away, Floyd Alderson. 

4. WESTERN HEARTS (Associated 
Photoplays, 1921). Cliff Smith. Art 
Straton, Josie Sedgwick, Floyd Talia- 
ferro, Hazel Hart, Edward Moncrief, 
Bert Wilson. 

5. CROSSING TRAILS (Associated Pho- 
toplays, 1921). Cliff Smith. Pete 
Morrison, Ester Ralston, John Hat- 
ton, Lew Meehan, Floyd Taliaferro, 
James B. Warner, Billie Bennett. 


6. THE KINGFISHER’S ROOST (Pin- 


nacle, 1922). Louis Chaudet, Paul 
Hurst. Neal Hart, Yvette Mitchell, 
William Quinn, Ben Corbett, Chet 
Ryan, James Fosher, Floyd Alderson, 
W. S. Weatherwax, John Judd, Earl 
Simpson, Earl Dwyer. 

7. TEARIN’' LOOSE (Action Pictures, 
1925). Richard Thorpe. Wally Wales, 
Jean Arthur, Charles Whittaker, Al- 
fred Newston, Polly Vann, Harry 
Belmour, Bill Ryno, Vester Pegg, 
Frank Ellis. 

8. HURRICANE HORSEMAN (Action 
Pictures, 1925). Robert Eddy. Wally 
Wales, Jean Arthur, Vester Pegg, 
Charles Whittaker, Richard Chand- 
ler, Bob Fleming. 
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10. 
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12. 


13. 


14. 


15. 


16. 


17. 


18. 


19. 


21. 
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GALLOPING ON (Action Pictures, 
1925). Richard Thorpe. Wally Wales, 
Jessie Cruzon, Louise Lester, Charles 
Whittaker, Richard Belfield, Gret- 
chen Waterman, Art Phillips. 
ROARING RIDER (Action Pictures, 
1926). Richard Thorpe. Wally Wales, 
Jean Arthur, Bert Lindley, Frank 
Ellis, Hazel Rodgers. 

THE FIGHTING CHEAT (Action 
Pictures, 1926). Richard Thorpe. 
Wally Wales, Jean Arthur, Ted Rack- 
erby, Fanny Midgley, Charles Whit- 
taker, V. L. Barnes, Al Taylor. 
VANISHING HOOFS (Action Pic- 
tures, 1926). J. P. McCarthy. Wally 
Wales, Alma Rayford, William Ryno, 
Hazel Keener, Frank Ellis, William 
Dunn, Jane Sherman, Charles Whit- 
taker, W. J. Willett. 

RIDING RIVALS (Action Pictures, 
1926). Richard Thorpe. Wally Wales, 
Jean Arthur, Charles Colby, Frank 
Ellis, Fanny Midgely. 

DOUBLE DARING (Action Pictures, 
1926). Richard Thorpe. Wally Wales, 
Jean Arthur, J. P. Lockney, Hank 
Bell, Charles Whittaker, Toby Wing, 
N. E. Hendrix. 

TWISTED TRIGGERS (Action Pic- 
tures, 1926). Richard Thorpe. Wally 
Wales, Jean Arthur, A! Richmond, 
Art Winkler, J. P. Lockney, William 
Bertram, Harry Belmour, Lawrence 
Underwood. 

ACT OF ACTION (Action Pictures, 
1926). William Bertram. Wally Wales. 
Alma Rayford, Charles Colby, Hank 
Bell, Fanny Midgley, Charles ۰ 
taker, William Hayes, Frank Ellis. 
THE CYCLONE COWBOY (Action 
Pictures, 1927). Richard Thorpe. Wal- 
ty Wales, Violet Bird, Raye Hampton, 
Richard Lee, Ann Warrington, 
George Magrill. 

TEARIN’ INTO TROUBLE (Action 
Pictures, 1927). Richard Thorpe. Wal- 
Iy Wales, Olive Hasbrouck, Walter 
Brennan, Tommy Bay, Nita Cavalier. 
THE MEDDLIN’ STRANGER (Ac- 
tion Pictures, 1927). Richard Thorpe. 
Wally Wales, Nola Luxford, Charles 
K. French, Mabel Van Buren, James 
Marcus, Boris Karloff. 

SKEDADDLE GOLD (Action Pic- 
tures, 1927). Richard Thorpe. Wally 
Wales, Betty Baker, Robert Burns, 
George F. Marion, Harry Todd, Gor- 
don Standing. 

SODA WATER COWBOY (Action 
Pictures, 1927). Richard Thorpe. Wal- 


22. 


24. 


25. 


27. 


28. 


29. 


30. 


31. 


ly Wales, Beryl Roberts, J. P. Lock- 
ney, Charles Whitaker, Al Taylor. 
WHITE PEBBLES (Action Pictures, 
1927). Richard Thorpe. Wally Wales, 
Olive Hasbrouck, Walter Maly, Tom 
Bay, Harry Todd, K. Nambu. 
DESERT OF THE LOST (Action 
Pictures, 1927). Richard Taylor. Wal- 
ly Wales, Peggy Montgomery, Wil- 
liam J. Dyer, Edward Cecil, Richard 
Neill, Kelly Cafford, Ray Murro, 
George Magrill, Charles Whittaker. 
DESPERATE COURAGE (Action 
Pictures, 1928). Richard Taylor. Wal- 
ly Wales, Oltve Hasbrouck, Tom Bay, 
Lafe McKee, Fanchon Frankel, Bill 
Dyer, Charles Whittaker, Al Taylor, 
S. S. Simon. 

SADDLE MATES (Action Pictures, 
1928). Richard Thorpe. Wally Wales, 
Peggy Montgomery, Hank Bell, J. 
Gordon Russell, Charles Whittaker, 
Lafe McKee, Edward Cecil, Lillian 
Allen. 

THE FLYING BUCKAROO (Action 
Pictures, 1928). Richard Thorpe. Wal- 
ly Wales, Duane Thompson, Jack 
D’Oise, J. P. Lockney, Fanny Midge- 
ly, Mabel Van Buren, Charles K. 
French, Charles Whittaker, Helen 
Marlowe, Bud McLure. 

OVERLAND BOUND (Presidio Pro 
ductions, 1929). Leo Maloney. Leo 
Maloney, Allene Ray, Jack Perrin, 
Wally Wales, Lydia Knott, Charles 
K. French, R. J. Smith, William J. 
Dyer, Bullet (a dog). 

BAR L RANCH (Big Four, 1930). 
Harry Webb. Buffalo Bill, Jr., Yakima 
Canutt, Betty Baker, Wally Wales, 
Ben Corbett, Fern Emmett, Robert 
Walker. 

CANYON HAWKS (Big Four, 1930). 
Alvin Neitz and J. P. McGowan. 
Yakima Canutt, Buzz Barton, Rene 


Borden, Wally Wales, Bob Walker, 
Bob Reeves, Cliff Lyons, Bobby 
Dunn. 


TRAILS OF PERIL (Big Four, 1930). 
also known as TRAILS OF DANG- 
ER. Alvin Neitz, Wally Wales, Vir- 
ginia Browne Faire, Frank Ellis, Lew 
Meehan, Jack Perrin, Joe Rickson, 
Buck Connors, Bobby Dunn, Pete 
Morrison, Hank Bell. 

BREED OF THE WEST (Big Four, 
1930). Alvin Neitz. Wally Wales, 
Virginia Browne Faire, Robert Walk- 
er, Lafe McKee, Buzz Barton, Bobby 
Dunn, George Gerwin, Hank Bell, 


32. 


33. 


34. 


35. 


36. 


37. 


Edmund Cobb, Bud Osborne, 
Corbett. 


Ben 


VOICE FROM THE SKY (Ben Wil- 
son Serial, 10 chp., 1930). Ben Wil- 


son. Wally Wales, Jean Delores. 

THE UTAH KID (Tiffany, 1930). 
Richard Thorpe. Rex Lease, Dorothy 
Sebastian, Tom Santschi, Mary Carr, 
Walter Miller, Lafe McKee, Boris Kar- 
loff, Wally Wales, Bud Osborne. 
HELL’S VALLEY (Big Four, 1931). 
Alvin J. Neitz. Wally Wales, Virginia 
Brown Faire, Walter Miller, Franklyn 
Farnum, Vivian Rich, Lafe McKee, 
Jack Phipps, Frank Lackteen, Bobby 
Dunn. 


FLYING LARIATS (Big Four, 1931). 


Wally Wales, Sam Garrett, Bonnie 
Gray, Joe Lawliss, Fred Church, Buzz 
Barton, Etta Daimas, Tete Brady. 
RED FORK RANGE (Big Four, 
1931). Alvin J. Neitz. Wally Wales, 
Ruth Mix, Bud Osborne, Cliff Lyons, 
Al Ferguson, Lafe McKee, Jim Corey, 
Chief Big Tree, Will Armstrong, 
George Gerwin. 

RIDERS OF THE CACTUS (Big 
Four, 1931). David Kirkland. Wally 
Wales, Buzz Barton, Lorraine LaVal, 


38. 


39, 


40. 


41. 


42. 


Fred Church, Ed Cartwright, Don 
Wilson, Joe Lawliss, Tete Brady, Etta 
Delmas, Gus Anderson. 

SO THIS IS ARIZONA (Big Four, 
1931). Wally Wales. 

SECRETS OF HOLLYWOOD (Lester 
F. Scott Productions, 1933). George 
M. Merrick and Holbrook Todd. Mae 
Busch, Wally Wales, June Walters, 
George Cowl, Norbert Myles, David 
Callis, Tom Francis, Ernie Adams. 
THE SAGEBRUSH TRAIL (Mono- 
gram, 1933). Armand Schaefer. John 
Wayne, Nancy Schubert, Lane Chand- 
ler, Yakima Canutt, Wally Wales, Art 
Mix, Robert Burns, Earl Owire, Hank 
Bell, Charles Whittaker. 

DEADWOOD PASS (Monarch, 1933). 
J. P. McGowan. Tom Tyler, Alice 
Dahl, Wally Wales, Lafe McKeo, Ed- 
mund Cobb, Buffalo Bill, Jr., Merrill 
McCormick, Duke Lee, Bud Osborne, 
Blackie Whiteford, Charles Whittaker, 
Charlotte Monti, Bill Nestle. 

LAW AND LAWLESS (Majestic, 
1933). Armand Schaefer. Jack Hoxie 
Hilda Morens, Wally Wales, Yakima 
Canutt, Julian Rivero, Jack Mower, 
J. Frank Glendon, Edith Fellows, 
Helen Gibson, Bob Burns, Alma Ray- 
ford, Fred Burns, Joe De La Cruz, Al 
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43. 


45. 


46. 


47. 


48. 


49. 


50. 


52. 


18 


Taylor, Dixie Starr. 

FIGHTING TEXANS (Monogram, 
1933). Armand Schaefer. Rex Bell, 
Luana Walters, George F. Hayes, 
Wally Wales, Betty Mack, Yakima 
Canutt, Gordon DeMain, Lafe McKee, 
Al Bridge, Frank LaRue, George 
Nash, Ann Howard. 

CARRYING THE MAIL (Imperial, 
1934). Franklyn Farnum and Robert 
Emmet. Wally Wales, Peggy Darling, 
Yakima Canutt, A! Hoxie, James 
Sheridan. 

THE DESERT MAN (Imperial, 1934). 
Wally Wales. 

PALS OF THE WEST (Imperial, 
1934). Robert Emmet. Wally Wales, 
Dorothy Griffin, Yakima Canutt, 
Franklyn Farnum, Al Hoxie, James 
Sheridan, Fred Parker. 

POTLUCK PARDS (Astor, 1934). 
Jack Perrin, Benny Corbett, Wally 
Wales (billed as Walt Williams), 
Josephine Hall, Harry Myers. 
NEVADA CYCLONE (Astor, 1934). 


Fred Humes, Ben Corbett, Wally 
Wales (billed as Walt Williams). 
MYSTERY MOUNTAIN (Mascot 


Serial, 12 chp., 1934). Orro Brower 
and B. Reeves Eason. Ken Maynard, 
Verna Hillie, Carmincita Johnson, 
Syd Saylor, Edward Earle, Hooper 
Atchley, Edward Hearn, Alan Bridge, 
Robert Kortman, Lou Meehan, 
George Chesebro, Tom London, Lyn- 
ton Brent, Lafe McKee, Jack Rock- 
well, Wally Wales, William Gould, 
Edmund Cobb, Steve Clark, Gene 
Autry, Smiley Bumett, Frank Ellis, 
Philo McCullough, Jim Mason, Tar- 
zan. 

WEST OF THE LAW (Imperial, 
1934). Robert Emmet. Wally Wales, 
Marla Bratton, Franklyn Farnum, 
James Sheridan, Fred Parker. 
RANGE WARFARE (Willis Kent Pro- 
ductions, 1934). S. Roy Luby. Reb 
Russell, Lucille Lund, Wally Wales. 
ARIZONA CYCLONE (Imperial, 
1934). Wally Wales. 

THE LAW OF THE WILD (Mascot 
Serial, 12 chp., 1934). Armand 
Schaefer and Breezy Esson. Rex, 
King of Wild Horse, Rin-Tin-Tin, Jr., 
Ben Turpin, Bob Custer, Lucile 
Browne, Richard Cramer, Ernie 
Adams, Edmund Cobb, Chartes Whit- 
taker, Richard Alexander, Jack Rock- 
well, George Chesebro, Wally Wa'es, 
Art Mix, Jack Kirk, Hank Bell, Cur- 
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56. 


57. 


58. 


59. 


60. 


61. 


62. 


ley Dresden, Lafe McKee, Ed Peil, 
Bud Osborne, Horace Carpenter, 
Glenn Strange. 

FIGHTING THROUGH (Willis Kent, 
1934). Harry Fraser. Reb Russell, 
Lucille Lund, Yakima Canutt, Ed 
ward Hearn, Frank McCarroll, Ben 
Corbett, Wally Wales, Chester Gan, 
Charles Whittaker, Bill Patton. 
HONOR OF THE RANGE (Univer- 
sal, 1934). Alan James. Ken Maynard, 
Cecilia Parker, Fred Kohler, Sr., 
Frank ۳۱۵906۷ , Wally Wales, Jack 
Rockwell, James Marcus. 
SUNDOWN TRAIL (Imperial, 1934). 
Robert Emmet. Wally Wales, Fay 
McKenzie, James Sheridan, Barney 
Beasley, Jack Kirk. 

WHEELS OF DESTINY (Universal, 
1934). Alan James. Ken Maynard, 
Dorothy Dix, Philo McCullough, 
Frank Rice, Wally Wales, Ed Coxen, 
Jay Wilsey, Fred Sale, Jr., Fred Mc- 
Kaye, Jack Rockwell, Nelson Mc- 
Dowell, William Gould, Charles Whit- 
taker, “Black Jack” Ward. 

FIVE BADMEN (Sunset, 1935). 
Noah Beery, Jr., Sally Dolling, Buf- 
falo Bill, Jr., Wally Wales, Art Mix, 
Bill Patton, Pete Morrison, William 
Desmond, Ed Coxen, Claud Hart, 
Pat Harmon. 

THE PHANTOM RIDER (Mascot 
Serial, 12 chp., 1935). Orto Brower 
and Breezy Erson. Gene Autry, 
Frankie Darro, Betsy King Ross, Do 
rothy Christy, Wheeler Oakman, J. 
Frank Glendon, Bill Moore, Warner 
Richmond, Edward Piel, Sr., Charles 
K. French, Wally Wales, Stanley Bly- 
stone. 

COWBOY AND THE BANDIT (Su- 
perior-First Division, 1935). A/ Her- 
man. Rex Lease, Wally Wales, Jean- 
ette Morgan, William Desmond, Lafe 
McKee, Bobby Nelson, Ben Corbett, 
Art Mix, Dick Alexander, Vic Potel, 
George Chesebro, Franklyn Farnum, 
Bill Patton, Alphonse Martel. 
DANGER TRAILS (Beacon, 1935). 
Bob Hill. Guinn Williams, Marjorie 
Gordon, Wally Wales, John Elliott, 
Edmund Cobb, Ace Caine, Steve 
Clark, George Chesebro. 

GUN PLAY (Beacon-First Division, 
1935). Also known as LUCKY 
BOOTS). A/ Herman. “Big Boy” 
Guinn Williams, Wally Wales, Marion 
Shilling, Frank Yaconelli, Tom Lo% 
don, Charles K. French, Roger ۲۰ 
liams. 


63. 


65. 


66. 


67. 


THE VANISHING RIDERS (Spec: 
trum, 1935). Robert Hill. Bill Cody, 
Ethel Jackson, Bill Cody, Jr., Roger 
Williams, Donald Reed, Buck Morgan, 
Budd Buster, Ace Caine, Milburn Mo- 
ranti, Francis Walker, Wally Wales, 
Colin Chase, Bert Young. 

HEIR TO TROUBLE (Columbia, 
1935). Spencer Gordon Bennet. Ken 
Maynard, Joan Perry, Harry Woods, 
Wally Wales, Martin Faust, Harry 
Brown, Dorothy Wolbert, Fern Em- 
mett, Pat O'Malley, Art Mix. 

TRE LONE BANDIT (Empire, 
1935). J. P. McGowan. Lane Chand- 
ler, Doris Brook, Wally Wales, Charles 
Whittaker, Ray Gallagher, Ben Cor- 
bett, Phito McCullough, Forrest Tay- 
lor. 

LAWLESS RIDERS (Columbia, 
1935). Spencer Gordon Bennet. Ken 
Maynard, Geneva Mitchell, Wally 
Wales, Frank Yaconelli, Harry Woods, 
Charles Whittaker, Frank Ellis, Jack 
Rockwell. 

THE MIRACLE RIDER (Mascot 
Serial, 15 chp., 1935). Armand 
Schaefer and B. Reeves Eason. Tom 
Mix, Joan Gale, Charles Middleton, 


68. 


69. 


Jason Robards, Jack Rockwell, Wally 
Wales, Bob Kortman, Edward Earle, 
Charles King, Edmund Cobb, Edward 
Hern, Tom London, Niles Welch, 
Ernie Adams, Max Wagner, George 
Chesebro, Stanley Price, George Bur- 
ton, Jay Wilsey, Dick Curtis, Frank 
Ellis, Richard Alexander, Pat O’Mal- 
ley, Earl Owire, Hank Bell, Artie 
Ortego, Chief Standing Bear, Charles 
Whittaker, George Magrill. 

PECOS KID (Commodore Pictures, 
1935). William Berke. Fred Kohler, 
Jr., Ruth Findlay, Roger Williams, 
Wally Wales, Ed Cassidy, Earl Owire, 


Francis Walker, Jack Evans, Rose 
Plummer, Clyde McClary, Robert 
Walker, Budd Buster. 

POWDERSMOKE RANGE (RKO, 


1935). Wallace Fox. Harry Carey, 
Hoot Gibson, Guinn Williams, Bob 
Steele, Tom Tyler, Boots Mallory, 
Wally Wales, Sam Hardy, Buzz Bar- 
ton, Art Mix, Frank Rice, Buddy 
Roosevelt, Jay Wilsey, Franklyn Far- 
num, William Farnum, Adrian Morris, 
Ray Mayer, William Desmond, Ethan 
Laidlow, Irving Bacon, Henry Roque- 
more, Bob McKenzie, Eddie Dunn, 
Barney Furey, James Mason, Frank 
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Rice. 

THE SILVER BULLET (Reliable, 
1935). 8. B. Ray. Tom Tyler, Jayne 
Regan, Lafe McKee, Charles King, 
George Chesebro, Charles Whittaker, 
Lew Meehan, Franklyn Farnum, Wal- 
ly Wales (billed as Walt Williams), 
Robern Brower, B. Whiteford, Nelson 
McDowell, Hank Bell, Bill Patton, 
Wally West. 

TRIGGER TOM (Reliable, 1935). 
(United Kingdom Title: DANGER- 
OUS MISSION). Harry S. Webb. 
Tom Tyler, Bernadine Hayes, Al St. 
John, Wally Wales, John Elliott, Wil- 
liam Gould, Bud Osborne, Lloyd 
Ingraham. 

SILENT VALLEY (Reliable, 1935). 
Bernard B. Ray. Tom Tyler, Nancy 
DeShon, Alan Bridge, Wally Wales, 
Charles King, Art Miles, Murdock 
MacQuarrie. 

BETWEEN MEN (Supreme, 1935). 
Robert N. Bradbury. John Mack 
Brown, William Farnum, Beth Mar- 
ion, Earl Dwire, Lloyd Ingraham, 
Frank Bell, Harry Downing, Horace 
Carpenter, Forrest Taylor, Bud Os- 
borne, Wally Wales. 

THE COWBOY AND THE BANDIT 
(Superior-First Division, 1935). A/ 
Herman. Rex Lease, Wally Wales, 
Jeanette Morgan, William Desmond, 
Lafe McKee, Bobby Nelson, Ben 
Corbett, Art Mix, Dick Alexander, 
Vic Potel, George Chesebro, Frank- 
lyn Farnum, Bill Potters, Alphonse 
Martel. 

THE FIGHTING CABALLERO (Su- 
perior-First Division, 1935). ۶ 
Clifton. Rex Lease, Earl Douglas, 
Wally Wales. 

SIX GUN JUSTICE (Spectrum, 
1935). Bob Hill. Bill Cody, Zara 
Tazil, Bill Cody, Jr., Wally Wales, 
Budd Buster, Donald Reed, Ace 
Caine, Buck Morgan, Ethel Jackson, 
Roger Williams. 

VANISHING RIDERS (Spectrum, 
1935). Bob Hill. Bill Cody, Ethel 
Jackson, Wally Wales, Bill Cody, Jr., 
Budd Buster, Milburn Morante, Don- 
ald Reed, Roger Williams, Bert 
Young, Buck Morgan, Ace Caine, 
Colin Chase, Bud Osborne. 

THE WAY OF THE WEST (First 
Division-Superior, 1935). Robert Em- 
met. Wally Wales, William Desmond, 
Babby Nelson, Art Mix, Bill Patton, 
Myria Bratton, Fred Parker, James 
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Sheridan, Tex Jones, Harry Beery, 
Helen Gibson, Tiny Skelton, Gene 
Laymon, James Aubrey. 

WESTERN RACKETEERS (Spec- 
trum, 1935). Robert J. Horner. Bill 
Cody, Budd Buster, Wally Wales. 
HEROES OF THE RANGE (Colum 
bia, 1935). Spencer Gordon Bennet. 
Ken Maynard, June Gale, Harry 
Woods, Harry Ernest, Bob Kortman, 
Tom London, Bud Osborne, F. Hag 
ney, Jack Rockwell, Lafe McKee, 
Wally Wales, Bud McClure, ‘Black 
Jack” Ward, Jay Wilsey. 

AMBUSH VALLEY (Reliable, 1936). 
Ray Samuels. Bob Custer, Wally 
Wales, Victoria Vinton, Vane Calvert, 
Eddie Phillips, Oscar Gahan, Roger 
Williams, Edward Cassidy, Wally West, 
Denver Dixon. 

LUCKY TERROR (Diversion-Grand 
National, 1936). Alan James. Hoot 
Gibson, Lona Andre, Charles Hill, 
George Chesebro, B. McKenzie, Jack 
Rockwell, Frank Yaconelli, Charles 
King, Horace Carpenter, Wally Wales, 
Art Mix, Horace Murphy, Hank Bell. 
HAIRTRIGGER CASEY (Atlantic, 
1936). Harry Fraser. Jack Perrin, 
Betty Mack, Snowflake (Fred 
Toones), Wally Wales, Phil Dunyam, 
Ed Cassidy, Robert Walker, Denny 
Meadows (later Dennis Moore), Vi 
Wong. 

THE CACTUS KID (Reliable, 1936). 
Harry S. Webb. Jack Perrin, Jayne 
Regan, Fred Humes, Philo McCul- 
lough, Charles Whittaker, Kit Guard, 
Tina Menard, Wally Wales. 

FOR THE SERVICE (Universal, 
1936). Buck Jones. Buck Jones, Clif- 
ford Jones, Edward Keene, Fred 
Kohler, Beth Marion, Frank Mc- 
Glynn, Sr., Ben Corbett, Chief Thun- 
derbird, Wally Wales, Silver. 

SWIFTY (First Division, 1936). Alan 
James. Hoot Gibson, June Gale, 
George Hayes, Art Mix, Ralph Lewis, 
Wally Wales, Bob Kortman, Lafe 
McKee, “Starlight”. 

THE TRAITOR (Purita, 1936). Sam 
Newfield. Tim McCoy, Frances Grant, 
Wally Wales, Karl Hackett, Jack 
Rockwell, Pedro Regas, Frank Mel- 
ton, Dick Curtis, D. Botiller, Ed 
mund Cobb, Wally West, Tina Me- 
nard, Soledad Jiminez, J. Frank Glen- 
don, Bob Kortman. 

THE PHANTOM RIDER (Universa! 
Serial, 15 chp., 1936). Ray Taylor. 


Buck Jones, Marla Shelton, Diana 
Gibson, Joey Roy, Harry Woods, 
Frank LaRue, George Cooper, Ed- 
die Gribbon, Helen Shipmen, James 
Mason, Jim Corey, Lee Shumway, 
Charles LeMoyne, Clem Bevins, Ce- 
cil Weston, Matt McHugh, Jim 
Thorpe, Charles King, Cactus Mack, 
Charles French, Wally Wales, Tom 
London, Charles Whittaker, Frank El- 
lis, Bob Fite, ‘‘Hi-Pockets’’ Husse, 
Bill Scott, Jimmy Carrol!, Hank Bell, 
Lafe McKee, Priscilla Lawson, Drew 
Stanfield, Art Mix, George Plues, 
Tom Carter, Scoop Martin, Fred War- 
ren, Olin Francis, lron-Eyes Cody, 


Paul Regas, Eva McKenzie, Orrin 
Burke, George Ovey, Monte Mon- 
tague. 


FROM THIS POINT ON WALLY WALES 
BILLED AS HAL TALIAFERRO 
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THE UNKNOWN RANGER (Colum- 
bia, 1936). Spencer Gordon Bennet. 
Bob Allen, Elaine Shepard, Hal Talia- 
ferro, Lafe McKee, John Merton, 
Tom London, Lane Chandler, Charles 
Whittaker, Ernie Adams, Bud Os- 
borne. 

LAW AND LEAD (Colony, 1936). 
Robert Hill. Rex Bell, Harley Wood, 
Hal Taliaferro, Lane Chandler, Earl 
Dwire, Soledad Jiminez, Lloyd Ingra- 
ham, Roger Williams, Karl Hackett, 
Ed Cassidy, Donald Reed. 
AVENGING WATERS (Columbia, 
1936). Spencer Gordon Bennet. Ken 
Maynard, Beth Marion, Ward Bond, 
John Elliott, Zella Russell, Hal Talia- 
ferro, Tom London, Edmund Cobb, 
Edward Hearn, Glenn Strange. 

LAW OF THE RANGER (Columbia, 
1937). Spencer Bennett. Bob Allen, 
Hal Taliaferro, Elaine Shepard, John 
Merton, Lafe McKee, Tom London, 
Charles Whittaker, Ernie Adams, 
Lane Chandler. 

THE PAINTED STALLION (Repub- 
lic Serial, 1937). William Witney and 
Ray Taylor. Ray Corrigan, Hoot 
Gibson, Sammy McKim, LeRoy Ma- 
son, Jack Perrin, Hal Taliaferro, Dun- 
can Renaldo, Julia Thayer, Oscar 
and Elmer, Charles King, Yakima 
Canutt, Duke Taylor, Maston Wil- 
liams, Loren Ricke, George de Nor- 
mand, Gordon de Main, Vinegar 
Roan. 
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ONE MAN JUSTICE (Columbia, 
1937). Leon Barsha. Charles Starrett, 
Barbara Weeks, Hal Taliaferro, Jack 
Clifford, Alan Bridge, Walter Down- 
ing, Mary Gordon, Jack Lipson, Ed- 
mund Cobb, Dick Curtis, Matson Wil- 
liams, Harry Fleischman, Art Mix, 
Hank Bell, Ethan Laidlaw, Steve 
Clark, Frank Ellis. 

TRAPPED BY G-MEN (Columbia, 
1937). (Working title — THE RIVER 
OF MISSING MEN). Lewis D. Col- 
lins. Jack Holt, Wynne Gibson, C. 
Henry Gordon, Jack LaRue, Edward 
Brophy, William Pawley, Arthur 
Hohl, Robert Emmett O'Conner, Wil- 
liam Bakewell, Eleanore Stewart, 
Charles Lane, Frank Darien, Lucien 
Prival, Richard Tucker, George Cleve- 
land, Wallis Clark, Hal Taliaferro. 
CRIME TAKES A HOLIDAY (Co- 
lumbia, 1937). Lewis D. Collins. Jack 
Holt, Marcia Ralston, Russell Hop- 
ton, Douglass Dumbrille, Arthur 
Hohl, Thomas Jackson, John Wray, 


William Frawley, Paul Fix, Harry 
Woods, Joseph Crehan, Hal Talia- 
ferro. 


THE RANGERS STEP IN (Columbia, 
1937). Spencer Gordon Bennet. Bob 
Allen, Elaine Stewart, Jay Wilsey, 
Hal Taliaferro, John Merton, Jack 
Ingram, Jack Rockwell, Lafe McKee, 
Bob Kortman, Billy Townsend. 

RIO GRANDE RANGER (Columbia, 
1937). Spencer Gordon Bennet. Bob 
Allen, Iris Meredith, Hal Taliaferro, 
Paul Sutton, Buzz Henry, John El- 
liott, Tom London, Charles Whit- 
taker, Jack Rockwell. 

THE BLACK BANDIT (Universal, 
1937). George Waggner. Bob Baker, 
Marjorie Reynolds, Hal Taliaferro, 
Jack Rockwell, Forrest Taylor, Glenn 
Strange, Arthur Van Slyke, Carleton 


Young, Dick Dickinson, Schyler 
Standish, Rex Downing, Jack Mont- 
gomery. 


ROOTIN’ TOOTIN’ RHYTHM (Re- 
public, 1937). Mack V. Wright. Gene 
Autry, Smiley Burnett, Armida, 
Monte Blue, Ann Pendleton, Hal 
Taliaferro, Charles King, Max Hoff- 
man, Jr., Karl Hackett, Frankie Mar- 
vin, Al Clauser and His Oklahoma 
Outlaws, Nina Campano, Charles 
Mayer. 

HEART OF THE ROCKIES (Repub- 
lic, 1937). Joe Kane. Bob Livingston, 
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Ray Corrigan, Max Terhune, Lynn 
Roberts, Sammy McKim, J. P. Mc- 
Gowan, Yakima Canutt, Hal Talia- 
ferro, Guy Wilkerson, Nelson Mc- 
Dowell, Danny Weeks, Georgia Sim- 
mons, George Pierce, Maston Wil- 
liams, Herman’s Mountaineers. 

THE TRIGGER TRIO (Republic, 
1937). William Witney. Ray Corrigan, 
Max Terhune, Ralph Byrd, Sandra 
Corday, Hal Taliaferro, Robert War- 
wick, Cornelius Keefe, Sammy Mc- 
Kim, Jack Ingram, Willie Fung, Buck 
(a dog). 

THE LONE RANGER (Republic 
Serial, 15 chp., 1938). William Wit- 
ney and John English. Lee Powell, 
Lynn Roberts, Chief Thundercloud, 
Herman Brix (later Bruce Bennett), 
Stanley Andrews, George Cleveland, 
William Farnum, Hal Taliaferro, Lane 
Chandler, George Letz. (later George 
Montgomery), John Merton, Sammy 
McKim, Tom London, Raphael (Ray) 
Bennett, Matson Williams, Frank 
McGlynn, Sr., Reed Howes, Charles 
King, Ted Adams, Jack Perrin, Bud 
Osborne, Carl Stockdale, Allan Coven, 
Jack Rockwell, Edmund Cobb, Jack 
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Ingram, Tex Cooper, Al Taylor, For- 
bes Murray, “Blackie” Whiteford. 
GHOST TOWN RIDERS (Universal, 
1938). George Waggner. Bob Baker, 
Fay Shannon, George Cleveland, For- 
rest Taylor, Hank Worden, Glenn 
Strange, Jack Kirk, Martin Turner, 
Ernie Adams, Hal Taliaferro, Nick 
Thompson, Tex Palmer. 

GUILTY TRAIL (Universal, 1938). 
George Waggner. Bob Baker, Marjorie 
Reynolds, Hal Taliaferro, Jack Rock- 
well, Carleton Young, Forrest Tay- 
lor, Georgia O'Dell, Glenn Strange, 
Hank Worden, Jack Kirk. 

PHANTOM GOLD (Columbia, 1938). 
Joseph Levering. Jack Luden, Joan 
Barclay, Charles Whittaker, Leon 
Beaumon, Hal Taliaferro, Marin Sais, 
Eva McKenzie, Hal Price, Dick Botil- 
ler, Tom London, Tex Palmer. 
PRAIRIE JUSTICE (Universal, 1938). 
George Waggner. Bob Baker, Hal 
Taliaferro, Dorothy Fay, Jack Rock- 
well, Carleton Young, Jack Kirk, For- 
rest Taylor, Glenn Strange, Tex 
Palmer, Charles Whittaker. 
STAGECOACH DAYS (Columbia, 
1938). Joseph Levering. Jack Luden, 
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Eleanor Stewart, Harry Woods, Hal 
Taliaferro, Charles Whittaker, Jack 
Ingram, Lafe McKee, Bob Kortman. 
SOUTH OF ARIZONA (Columbia, 
1938). Sam Nelson. Charles Starrett, 
۱۳۱5 Meredith, Bob Nolan, Dick Cur- 
tus, Robert Fiske, Edmund Cobb, Art 
Mix, Dick Botiller, Lafe McKee, Ed 
Coxen, Hank Bell, Hal Taliaferro, 
Johnny Tyrell, Merrill McCormick, 
Sons of the Pioneers. 

RIO GRANDE (Columbia, 1938). 
Sam Nelson. Charles Starrett, Dick 
Curtis, George Chesebro, Hal Talia- 
ferro. 

PIONEER TRAIL (Columbia, 1938). 
Joseph Levering. Jack Luden, Joan 
Barclay, Hal Taliaferro, Tuffy, Charles 
Whittaker. 

WEST OF SANTA FE (Columbia, 
1939). Sam Nelson. Charles Starrett, 
Iris Meredith, Dick Curtis, Robert 
Fiske, Leroy Mason, Bob Nolan, 
Hank Bell, Edmund Cobb, Clem Hor- 
ton, Richard Botiller, Edward Hearn, 
Edward LeSaint, Buck Conner, Sons 
of the Pioneers, Hal Taliaferro. 
۶5 FIGHTING LEGION 
(Republic Serial, 12 chp., 1939). 
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William Witney and John English. 
Reed Hadley, Sheila Darcy, William 
Carson, Leander de Cordova, Ed- 
mund Cobb, John Merton, C. Mon- 
tague Shaw, Budd Buster, Carleton 
Young, Guy D’Ennery, Paul Merion, 
Joe Molina, Jim Pierce, Helen Mitch- 
el, Curley Dresden, Charles King, 
Al Taylor, Yakima Canutt, Reed 
Howes, Jason Robards, Norman Lane, 
Hal Taliaferro, Ernest Sarracino, Jer- 
ry Frank, Alan Gregg, Theodore 
Lorch, Norman Lane, Bill Yrigoyn. 
SAGA OF DEATH VALLEY (Re- 
public, 1939). Joe Kane. Roy Rogers, 
George (Gabby) Hayes, Doris Day, 
Don Barry, Frank M. Thomas, Jack 
Ingram, Horace Murphy, Hal Talia- 
ferro, Lane Chandler, Fern Emmett, 
Jimmy Wakely, Fred Burns, Cactus 
Mack, Tommy Baker, Lew Kelly, 
Peter Fargo, Bob Thomas, Matty 
Roubert, Pasquel Perry. 

FRONTIERS OF ‘49 (Columbia, 
1939). Joseph Levering. Bill Elliott, 
Luana de Alcaniz, Hal Taliaferro, 
Charles King, Charles Whittaker, Al 
Ferguson, Jack Walters, Octavio 
Girard, Joe ول‎ la Cruz, Bud Osborne, 
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Jack Ingram. 

MAN OF CONQUEST (Republic, 
1939). Richard Dix, Gail Patrick, 
Joan Fontaine, Edward Ellis, George 
Hayes, Max Terhune, Victor Jory, 
Robert Borrat, Ralph Morgan, C. 
Henry Gordon, Robert Armstrong, 
Janet Beecher, G. Letz, Guy Wilker- 
son, Charles Stevens, Hal Taliaferro, 
Lane Chandler, Edith Laidlaw, Ed- 
mund Cobb, Billy Benedict, Tex 
Cooper, Leon Ames, Kathleen Lock- 
hart. 

DAUGHTER OF THE TONG (Times, 
1939). Raymond K. Johnson. Grant 
Withers, Evelyn Brent, Dorothy 
Short, Dave O’Brien, Dirk Thane, 
James Coleman, Harry Harvey, Hal! 
Taliaferro, Budd Buster, Richard Loo, 
Robert Frazer. 

OVERLAND WITH KIT CARSON 
(Columbia Serial, 15 chp., 1939). 
Sam Nelson and Norman Deming. 
Bill Elliott, Iris Meredith, Richard 
Fiske, LeRoy Mason, Trevor Bar- 
dette, James Craig, Olin Francis, Ken- 
neth MacDonald, Francis Sayles, 
Richard Botiller, Dick Curtis, Hal 
Taliaferro, Ernie Adams, Flo Camp- 
bell, Bobby Clack, John Tyrrell, Fran- 
cisco Moran, Hank Bell, Irene Hern- 
don, Stanley Brown (later Brad Tay- 
lor), Art Mix, Jack Rockwell, Ed- 
ward LaSaint, Martin Garralaga, tron 
Eyes Cody. 

NORTH OF THE YUKON (Colum 
bia, 1939). Sam Nelson. Charles 
Starrett, Linda Winters, Bob Nolan, 
Lane Chandler, Paul Sutton, Robert 
Fiske, Vernon Steele, Edmund Cobb, 
Tom London, Dick Botiller, Keene 
Duncan, Harry Cording, Hal Talia 
ferro, Ed Brady, Sons of the Pion- 
eers. 

OUTPOST OF THE MOUNTIES (Co 
lumbia, 1939). C. C. Coleman, Jr, 
Charles Starrett, Iris Meredith, Stan- 
ley Brown, Kenneth MacDonald, Ed 
mund Cobb, Lane Chandler, Dick 
Curtis, Albert Morin, Hal Taliaferro, 
Pat O'Hara, Sons of the Pioneers. 
RIDERS OF THE FRONTIER (Mon 
ogram, 1939). Spencer Gordon Ben- 
net Tex Ritter, Jack Rutherford, 
Hal Taliaferro, Jean Joyce, Roy Bar- 
croft, Maxine Leslie, Manton More- 
land, Merrill McCormack, Marin Sais, 
Olin Francis, Nolan Willis, Nelson 
McDowell, Charies King, Robert Fra 
zer. 
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THE STRANGER FROM TEXAS 
(Columbia, 1939). Sam Nelson. 
Charles Starrett, Lorna Gray, Richard 
Fiske, Dick Curtis, Edmund Cobb, 
Bob Nolan, Alan Bridge, Jack Rock- 
well, Hal Taliaferro, Ed LeSaint, Buel 
Bryant, Art Mix, George Chesebro, 
Sons of the Pioneers. 

THE THUNDERING WEST (Colum 
bia, 1939). Sam Nelson. Charles 
Starrett, Iris Meredith, Bob Nolan, 
Hal Taliaferro, Dick Curtis, Hank 
Bell, Ed LeSaint, B. Whiteford, Art 
Mix, Robert Fiske, Edmund Cobb, 
Sons of the Pioneers. 

WESTERN CARAVANS (Columbia, 
1939). Sam Nelson. Charles Starrett, 
Iris Meredith, Russell Simpson, Bob 
Nolan, Hal Taliaferro, Dick Curtis, 
Hank Bell, Sammy McKim, Edmund 
Cobb, E. Laidlaw, Steve Clark, Her- 
man Hack, Charles Brinley, Sons of 
the Pioneers. 

BULLETS FOR RUSTLERS (Colum 
bia, 1940). Joseph Lewis. Charles 
Starrett, Lorna Gray, Bob Nolan, 
Dick Curtis, Kenneth MacDonald, 
Jack Rockwell, Ed LeSaint, F. Wal- 
ker, Eddie Laughton, Lee Prather, 
Hal Taliaferro, Sons of the Pioneers. 
CHEROKEE STRIP (Paramount, 
1949). (United Kingdom title: THE 
FIGHTING MARSHALL. Lesley Se- 
lander. Richard Dix, Florence Rice, 
William Henry, Andy Clyde, Tom 
Tyler, Victor Jory, George E. Stone. 
Morris Ankrum, Charles Throw- 
bridge, Douglas Fowley, Addison, Ri- 
chards, William Haade, Ray Teal, Hal 
Taliaferro, Jack Rockwell, Tom Ty- 
ler. 

TWO-FISTED RANGERS (Columbia, 
1949). Joseph H. Lewis. Charles Star- 
rett, Iris Meredith, Bob Nolan, Bill 
Cody, Jr., Hal Taliaferro, Kenneth 
MacDonald, Dick Curtis, Pat Brady, 
Ethan Laidlaw. 

THE MARINES FLY HIGH (RKO, 
1940). George Nichols Jr. and Ben 
Stoloff. Richard Dix, Lucille Ball, 
Chester Morris, John Eldredge, Steffi 
Duna, Paul Harvey, Horace ۵ 
hon, Dick Hogan, Robert Stanton 
(later Kirby Grant), Ann Shoemaker, 
Nestor Paiva, Ethan Laidlaw, Hal 
Taliaferro. 

THE MAN WITH NINE LIVES (Col- 
lumbia, 1940). (United Kingdom 
tite: BEHIND THE DOOR). Nick 
Grinde, Boris Karloff, Jo Ann Sayers, 
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Roger Pryor, Stanley Brown (later 
Brad Taylor), John Dilson, Hal Talia- 
ferro, Bryon Foulger, Charles Throw- 
bridge, Ernie Adams, Les Willard, 
Ivan Miller. 

ADVENTURES OF RED RYDER 
(Republic Serial, 12 chp., 1940). 
William Witney and John English. 
Don ۲۳۳۵۵۵ Barry, Noah Beery, Sr., 
Tommy Cook, Bob Kortman, Wil- 
liam Farnum, Maude Pierce Allen, 
Vivian Coe, Hal Taliaferro, Harry 
Worth, Carleton Young, Ray Teal, 
Hooper Atchley, Lloyd Ingraham, 
Gene Alsace, Gayne Whitman, Gard- 
ner James, Wheaton Chambers, Lyn- 
ton Brent, Edward Hearn, Dickie 
Jones, Matty Roubert, Roy Brent, 
Ed Cassidy, Billy Benedict, Curley 
Dresden, Joe De La Cruz, Charles 
Robert Thomas, Bud Geary, Jack 


Rockwell, Post Parks, Fred Burns, 
Walter Stiritz, Dan White, Charles 
Murphy, Ken Terrell, Bill Wilkus, 


Bob Jamison, Reed Howes, Budd 
Buster, Ed Brady, Augie Gomez, Al 
Taylor, Ray Adams, Gus Shindle, 


Frank Conklin, Walter James, Ernest 
Sarracino, Robert Burns, Max Waiz- 
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man, Jack Kirk, Duke Green, Art 
Dillard, Eddie Juaragui, stuntman 
Dave Sharpe, Joe and Bill Yrigayen. 
PIONEERS OF THE WEST (Repub- 
lic, 1940). Les Orlebeck. Robert Liv- 
ingston, Raymond Hatton, Duncan 
Renaldo, Noah Beery, Beatrice Rob- 
erts, Lane Chandler, George Cleve- 
land, Hal Taliaferro, Yakima Canutt, 
John Diston, Bob Burns, Earl Askam, 
George Chesebro, Jack Kirk, Joe 
McGuinn, Tex Terry, Charles Baldra, 
Hansel Warner. 

DARK COMMAND (Republic, 1940). 
Raoul Walsh. John Wayne, Claire 
Trevor, Walter Pidgeon, Roy Rogers, 
George Hayes, Porter Hall, Marjorie 
Main, Raymond Walburn, Joe Saw- 
yer, Helen MacKellar, J. Farrell Mac- 
Donald, Trevor Bardette, Tom Lon- 
don, Yakima Canutt, Hal Taliaferro, 
Ben Alexander, Edmund Cobb, Ed- 
ward Hearne, Harry Woods, Harry 
Cording, Ernie Adams, Glenn Strange, 
Alan Bridge, Jack Rockwell, Yakima 
Canutt, Cliff Lyons, Ben Alexander, 
Tom London, Richard Alexander, 
Joe McGuinn, Harry Strange, Ferris 
Taylor. 
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THE CARSON CITY KID (Republic, 
1940). Joe Kane. Roy Rogers, George 
(Gabby) Hayes, Bob Steele, Noah 
Beery, Jr., Pauline Moore, Francis 
McDonald, Hal Taliaferro, Arthur 
Loft, George Rosenor, Hank Bell, 
Jack Ingram, Ted Mapes, Chester 
Gan, Jack Kirk, Jack Rockwell, Fred 
Burns, Tom Smith, Art Dillard, Hal 
Price. 

COLORADO (Republic, 1940). Joe 
Kane. Roy Rogers, George (Gabby) 
Hayes, Pauline Moore, Milburn Stone, 
Hal Taliaferro, Maude Eburne, Arthur 
Loft, Vester Pegg, Fred Burns, Lloyd 
Ingraham, Jay Novello, Ed Cassidy, 
Robert Fiske, Tex Palmer, Charles 
Baldra, Joe Crehan, George Rosener, 
YOUNG BILL HICKOK (Republic, 
1940). Joe Kane. Roy Rogers, George 
(Gabby) Hayes, Jacqueling Wells, 
John Miljan, Sally Payne, Archie 
Twitchell, Monte Blue, Hal Taliaferro, 
Ethel Wales, Jack Ingram, Monte 
Montague, Iron Eyes Cody, Fred 
Burns, Charles Whittaker, William 
Desmond, Frank Ellis, Jack Kirk, 
Hank Bell, Henry Wills. 
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TEXAS TERRORS (Republic, 1940). 
George Sherman. Don Barry, Julie 
Duncan, Al St. John, Arthur Loft, 
Ann Pennington, Eddy Waller, Wil- 
liam Ruhl, Sammy McKim, Reed 
Howes, Robert Fiske, Fred Toones, 
Hal Taliaferro, Edmund Cobb, Jim- 
my Wakely, Jack Kirk, Al Haskell. 
THE BORDER LEGION (Republic, 
1940). Joe Kane. Roy Rogers, George 
(Gabby) Hayes, Carol Hughes, Joe 
Sawyer, Maude Eburne, Jay Novello, 
Hal Taliaferro, Dick Wessell, Robert 
Emmett Keane, Ted Mapes, Fred 
Burns, Paul Porcast, Post Parks, Art 
Dillard. 

BORDER VIGILANTES (Paramount, 
1941). Derwin Abrahams. William 
Boyd, Russell Hayden, Andy Clyde, 
Victory Jory, Morris Ankrum, Fran- 
ces Gifford, Ethel Wales, Tom Ty- 
ler, Hal Taliaferro, Jack Rockwell, 
Britt Wood, Hank Worden, Hank 


Bell, Edward Earle, C. Dresden, Al 
Haskell, C. Morrison, Ted Wells. 

BAD MAN OF DEADWOOD (Repub 
lic, 1941). Joseph Kane. Roy Rogers, 
George (Gabby) Hayes, Carol Adams, 
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Henry Brandon, Herbert Rawlinson, 
Sally Payne, Hal Taliaferro, Jay No- 
velle, Horace Murphy, Monte Blue, 
Rolf Harolde, Jack Kirk. 

ALONG THE RIO GRANDE (RKO, 
1941). Edward Killy. Tim Holt, Bet- 
ty Jane Rhodes, Emmett Lynn, Rob- 
ert Fiske, Hal Taliaferro, Carl Stock- 
dale, Chartes Whittaker, Monte Mon- 
tague, Ruth Clifford, Harry Hum- 
phrey, Ken Card, Ray Whitley, Ernie 
Adams, Ben Corbett, Bob Baker, 
Walter McGrail, Joe McGuinn. 
ROARING FRONTIERS (Columbia, 
1941). Lambert Hillyer. Bill Elliott, 
Tex Ritter, Ruth Ford, Frank Mitch- 
ell, Bradley Page, Tristom Coffin, 
Hal Taliaferro, Francis Walker, 
George Chesebro, Charles Stevens, 
Charles King, Hank Bell. 

THE GREAT TRAIN ROBBERY 
(Republic, 1941). Joe Kane. Bob 
Steele, Milburn Stone, Claire Carle- 
ton, Hal Taliaferro, Sı Jenks, Helen 
McKeller, Monte Blue, George Guhl, 
Jay Novello, Dick Wessell, Yakima 
Canutt, Lew Kelly, Guy Usher. 

LAW OF THE RANGE (Universal, 
1941). Ray Taylor. Johnny Mack 
Brown, Fuzzy Knight, Nell O'Day, 
Roy Harris (Riley Hill), Pat O'Mal- 
ley, Elaine Morey, Ethan Laidlaw, 
Al Bridge, Hal Taliaferro, Lucille 
Walker, The Texas Rangers, Charles 
King, Bud Osborne, Bob Kortman, 
Charles Whittaker, Jack Rockwell. 
IN OLD CHEYENNE (Republic, 
1941). Joseph Kane. Roy Rogers, 
George (Gabby) Hayes, Joan Wood- 


bury, J. Farrell MacDonald, Sally 
Payne, George Rosener, William 
Haade, Hal Taliaferro, Jack Kirk, 


Ted Mapes, Fred Burns, B. Corbett. 
JESSE JAMES AT BAY (Republic, 
1941). Joseph Kane. Roy Rogers, 
George (Gabby) Hayes, Gale Storm, 
Sally Payne, Hal Taliaferro, Pierre 
Watkin, Roy Barcroft, Ivan Miller, 
Jack Kirk, Billy Benedict, Hank Bell, 
Jack O’Shea, Bill Wolfe. 

RED RIVER VALLEY (Republic, 
1941). Joseph Kane. Roy Rogers, 
George (Gabby) Hayes, Sally Payne, 
Trevor Bardette, Gale Storm, Robert 
Homans, Hal Taliaferro, Linda Brent, 
Bob Nolan, Pat Brady, Ed Piel, D. 
Wessell, Jack Rockwell, Ted Mapes, 
Sons of the Pioneers. 

RIDERS OF THE TIMBERLINE 
(Paramount, 1941). Lesley Selander. 
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William Boyd, Brad King, Andy 
Clyde, J. Farrell MacDonald, Eleanor 
Stewart, Anna Q. Nillson, Edward 
Keane, Hal Taliaferro, Tom Tyler, 
Victory Jory, M. ۱55۵, Hank Bell, 
The Guardsmen. 

ROARING FRONTIERS (Columbia, 
1941). Lambert Hillyer. Bill Elliott, 
Tex Ritter, Ruth Ford, Frank Mitch- 
ell, Hal Taliaferro, B. Page, Tristom 
Coffin, Francis Walker, J. McGuinn, 
George Chesebro, Charles Stevens, 
Lew Meehan, Charles King, Hank 
Bell. 

SHERIFF OF TOMBSTONE (Repub- 
lic, 1941). Joseph Kane. Roy Rogers, 
George (Gabby) Hayes, Elyse Knox, 
Harry Woods, Hal Taliaferro, Jay 
Novello, Roy Barcroft, Jack Rock- 
well, Madison Richards, Sally Payne, 
Z. Tilbury, Jack Ingram, G. Rosenor, 
Jack Kirk, Frank Ellis. 

UNDER FIESTA STARS (Republic, 
1941). Frank McDonald. Gene Autry, 
Smiley Burnette, Carol Hughes, F. 
Darien, Joe Strauch, Jr., Pauline 
Drake, |. Miller, S. Flint, Elias Cam- 
boa, John Merton, Jack Kirk, Hal 
Taliaferro. 

LAW OF THE RANGE (Universal, 
1941). Ray Taylor. Johnny Mack 
Brown, Fuzzy Knight, Nell O'Day, 
Roy Harris (Riley Hill), Pat O’Mal- 
ley, Elaine Laidlaw, Alan Bridge, 
Hal Taliaferro, Jack Rockwell, Charles 
King, Lucile Walker, the Texas Rang 
ers, Charles Whittaker. 


AMERICAN EMPIRE (Sherman- 
United Artists, 1942). William Mc- 
Gann. Richard Dix, Leo Carillo, 


Preston Foster, Frances Gifford, Rob- 
ert Barrat, Jack LaRue, Guinn Wil- 
liams, C. Edwards, Guy Rodin, Chris- 
Pin Martin, R. Webb, William Far- 
num, Etta McDaniel, Hal Taliaferro. 
KING OF THE MOUNTIES (Repub- 
lic Serial, 12 chp., 1942). William 
Witney. Allan Lane, Gilbert Emery, 
Russel Hicks, Peggy Drake, George 
Irving, Abner Biberman, William 
Vaughn (formally William von Brick- 
en), Nestor Piava, Bradloy Page, 
Douglass Dumbrille, William Bake- 
well, Duncan Renaldo, Francis Ford, 
Jay Novello, Anthony Warde, Nor- 
man Nesbitt, John Hiestand, Allen 
Jung, Hal Taliaferro, Paul Fung, Ar- 
von Dale. 

HEART OF THE GOLDEN WEST 
(Republic, 1942). Joseph Kane. Roy 
Rogers, Smiley Burnette, George 
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(Gabby) Hayes, Ruth Terry, Bob 
Nolan, Walter Catlett, P. Harvey, E. 
MacDonald, Leigh Whipper, William 
Haade, Hal Taliaferro, Carl Mathews, 
Sons of the Pioneers. 

RIDIN’ DOWN THE CANYON (Re 
public, 1942). Joseph Kane. Roy 
Rogers, George (Gabby) Hayes, Bob 
Nolan, Linda Mayes, B. Henry, Addi- 
son Richards, Lorna Gray, Olin How- 
lin, James Seay, Hal Taliaferro, For- 
rest Taylor, Roy Barcroft, Tom Lon- 
don, Art Mix. 

ROMANCE ON THE RANGE (Re- 
public, 1942). Joseph Kane. Roy 
Rogers, George (Gabby) Hayes, Sal- 
ly Payne, Linda Hayes, Edward Paw- 
ley, Harry Woods, Hal Taliaferro, 
Glen Strange, Roy Barcroft, Bob 
Nolan, Jack Kirk, Dick Alexander, 
Jack O'Shea, Sons of the Pioneers. 
SONS OF THE PIONEERS (Repub- 
lic, 1942). Joseph Kane. Roy Rogers, 
George (Gabby) Hayes, Maris Wrixon, 
Pat Brady, Hal Taliaferro, Forrest 
Taylor, M. Urecal, B. Page, Jack 
O'Shea, Frank Ellis, Tom London, 
Fern Emmett, C. Conklin, K. Cooper, 
Karl Hackett, Frank Burns, Sons of 
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the Pioneers. 

LITTLE JOE, THE WRANGLER 
(Universal, 1942). Lewis D. Collins. 
Johnny Mack Brown, Tex Ritter, 
Fuzzy Knight, Jennifer Holt, Flo 
rine McKinney, James Craven, Hal 


Taliaferro, Glen Strange, Jimmy 
Wakely Trio. 
TOMBSTONE — TOWN TOO 


TOUGH TO DIE (Paramount, 1942). 
William McGann. Richard Dix, Edgar 
Buchanan, Rex Bell, Frances Gifford, 
Don Castle, Kent Taylor, Clem Bev- 
ins, Victory Jory, Chris-Pin Martin, 
Jack Rockwell, Charles Stevens, Hal 
Taliaferro, Wallis Clark, James Ferra- 
ra, Paul Sutton, Dick Curtis, Harvey 
Stevens, Charles Middleton, Don Cur- 
tis, Beryl Wallace. 

SONG OF TEXAS (Republic, 1943). 
Joseph Kane. Roy Rogers, Sheila 
Ryan, Barton MacLane, Bob Nolan, 
Hal Taliaferro, Pat Brady, Arline 
Judge, Harry Shannon, William 
Haade, Eve March, Sons of the 
Pioneers. 

SILVER SPURS (Republic, 1943). 
Joseph Kane. Roy Rogers, Smiley 


Burnette, Phyllis Brooks, John Carra- 
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dine, Bob Nolan, Hal Taliaferro, 
Kermit Maynard, Jack Kirk, J. Co- 
wan, D. Essell, Forrest Taylor, Bryon 
Foulger, Charles Wilson, Pat Brady, 
Jack O'Shea, Charles Whittaker, Sons 
of the Pioneers. 

IDAHO (Republic, 1943). Joseph 
Kane. Roy Rogers, Smiley Burnette, 
Virginia Grey, Bob Nolan, Harry 
Shannon, Ona Munson, Dick Purcell, 
A. Hohl, Hal Taliaferro, Rex Lease, 
Tom London, Jack Ingram, Sons of 
the Pioneers. 

WOMAN OF THE TOWN (Sherman- 
United Artist, 1943). George Ar- 
Chainbald. Claire Trevor, Albert Dek- 


ker, Barry Sullivan, Henry Hull, 
Marion Martin, Porter Hall, Percy 
Kilbride, Byrel Wallace, A. Hohl, 


Clem Bevans, George Cleveland, Rus- 
sell Hicks, Herbert Rawlinson, D. 
Granger, D. Robinson, Wade Crosby, 
Hal Taliaferro, Glen Strange, Russell 
Simpson. 

COWBOY IN THE CLOUDS (Colum- 
bia, 1943). Benjamin Kline. Charles 
Starrett, Dub Taylor, J. Duncan, 
Jimmy Wakely, Hal Taliaferro, 
Charles King, Davidson Clark, Dick 
Curtis, Edward Cassidy, Ted Mapes, 
Lane Chandler, John Tyrrell, Paul 
Zaremba. 

FRONTIER LAW (Universal, 1943). 
Russell Hayden, Fuzzy Knight, Jen- 
nifer Holt, Dennis Moore, Jack ۰ 
gram, Hal Taliaferro, George Eld- 
ridge, |. Stanford Jolley, Frank La- 
Rue, James Farley, J. Bond. 

THE LEATHER BURNERS (United 
Artist, 1943). Joseph Henabery. Wil- 
liam Boyd, Andy Clyde, Jay Kirby, 
Victor Jory, Shelly Spencer, George 
Givot, Bobby Larson, George Reeves, 
Hal Taliaferro, Forbes Murray, Rob- 
ert Mitchum, Bob Kortman. 

MAN FROM MUSIC MOUNTAIN 
(Republic, 1943). Joseph Kane. Roy 
Rogers, Ruth Terry, Paul Kelly, Bob 
Nolan, Pat Brady, Ann Gillis, P. Har- 
vey, George Cleveland, Renie Riano, 
Hank Bell, Jay Novello, Hal Talia- 
ferro, |. Stanford Jolley, Jack O'Shea, 
Sons of the Pioneers. 

HOPPY SERVES A WRIT (Unit- 
ed Artists, 1943). George Archain- 
bald. William Boyd, Andy Clyde, Jay 
Kirby, Victor Jory, George Reeves, 
Jan Christy, Hal Taliaferro, Forbes 
Murry, Bob Mitchum, Byron Foulger, 
Earle Hodgins, Roy Barcroft, Ben 
Corbett. 
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THE COWBOY AND THE SENORI- 
TA (Republic, 1944). Joseph Kane. 
Roy Rogers, Guinn Williams, Fuzzy 
Knight, Dale Evans, Mary Lee, John 
Hubbard, Hal Taliaferro, Jack Kirk, 
D. Christy, Bob Nolan, Lucien Little- 
field, Jack O'Shea, Sons of the 
Pioneers. 

FORTY THIEVES (United Artist, 
1944). Lesley Selander. William 
Boyd, Andy Clyde, Jimmy Rogers, 
Louise Currie, Douglas ۵۸ 
Kirk Alyn, Herbert Rawlinson, Rob- 
ert Frazer, Glen Strange, Jack Rock- 
well, Bob Kortman, Hal Taliaferro, 
YELLOW ROSE OF TEXAS (Repub- 
lic, 1944). Joseph Kane. Roy Rogers, 
Dale Evans, Grant Withers, Bob No- 
lan, Harry Shannon, George Cleve- 
land, Hal Taliaferro, Tom London, D. 
Botiller. 

HAUNTED HARBOR (Republic 
Serial, 15 chp., 1944). Rereleased in 
'51 as PIRATE'S HARBOR). 
Spencer Gordon Bennet and Wallace 
Grissell. Kane Richmond, Kay Ald- 
ridge, Roy Barcroft, Clancy Cooper, 
Marshall Reed, Oscar O'Shea, Forrest 
Taylor, Hal Taliaferro, Edward 
Keane, George J. Lewis, Kenne Dun- 
can, Bud Geary, Dale Van Sickel, 
Tom Steele. 

ZORRO'S BLACK WHIP (Republic 
Serial, 12 chp. 1944). Spencer Bennet 
and Wallace Grissell. George J. Lewis, 
Linda Stirling, Lucien Littlefield, 
Francis McDonald, Hal Taliaferro, 
John Merton, John Hamilton, Tom 
Chatterton, Tom London, Jack Kirk, 
Jay Kirby, Si Jenks, Stanley Price, 
Tom Steele, Dale Van Sickel, Forrest 
Taylor, Robert J. Wilke. 
LUMBERJACK (United Artists, 
1944). Lesley Selander. William 
Boyd, Andy Clyde, Jimmy Rogers, 
Herbert Rawlinson, Ellen Hall, Ethel 
Wales, Douglass Dumbrille, Francis 
McDonald, John Whitney, Hal Talia- 
ferro, Henry Wills, Charles Morton, 
Francis Morris, Jack Rockwell, Bob 
Burns. 

FEDERAL OPERATOR 99 (Repub- 
lic Serial, 12 chp., 1945). Spencer 
Gordon Bennet and Wallace Grissell. 
Marten Lamont, Helen Talbot, 
George J. Lewis, Lorna Gray, Hal 
Taliaferro, LeRoy Mason, Bill Stev- 
ens, Maurice Cass, Forrest Taylor, 
Tom London, Jay Novello, Jack In- 
gram. 


SPRINGTIME IN TEXAS (Mono 
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gram, 1945). Jimmy Wakely, Dennis 
Moore, Lee White, Marie Harmon, 
Hal Taliaferro, |. Stanford Jolley, 
Rex Lease, Horace Murphy, Budd 
Buster, Calahan Brothers. 

UTAH (Republic, 1945). John Eng- 
lish. Roy Rogers, George (Gabby) 
Hayes, Dale Evans, Bob Nolan, Peggy 
Stewart, Hal Taliaferro, Grant With- 
ers, V. Oakland, J. Rutherford, Ed- 
ward Cassidy, E. Vogan, Sons of the 
Pioneers. 

SAN ANTONIO (Warner Brothers, 
1945). Robert Florey and David But- 
ler. Errol Flynn, Alexis Smith, S. Z. 
Sakall, Victor Francen, Florence 
Bates, John Litel, Paul Kelly, John 
Alvin, Monte Blue, Robert Shayne, 
Robert Barrat, Pedro de Cordoba, 
Tom Tyler, Cris-Pin Martin, Charles 
Stevens, Poodles Hanneford, Doodles 
Weaver, Dan White, Ray Spiker, Al 
Hill, Wallis Clark, Harry Cording, 
Chalky Williams, William Steele, How- 
ard Hill, Allen E. Smith, Arnold 
Kent, Dan Seymour, John Compton, 
Don McGuire, Brad King, Johnny 
Miles, Francis Ford, Lane Chandler, 
Hal Taliaferro, Jack Mower, William 
Gould, Harry Seymour, Norman Wil- 
lis, Eddy Waller, Henry Hall, James 
Flavin. 

FALLEN ANGEL (20th Century- 
Fox, 1945). Orto Preminger. Alice 
Faye, Dana Andrews, Charles Bick- 
ford, Linda Darnell, Anne Revere, 
Bruce Cabot, John Carradine, Hal 
Taliaferro. 

THE CHEATERS (Republic, 1945). 
Joseph Kane. Joseph Schildkraut, Bil- 
ly Burke, Eugene Pallette, Ona Mun- 
son, Raymond Walburn, Ruth Terry, 
Hal Taliaferro. 

HEADING WEST (Columbia, 1946). 
Ray Nazarro. Charles Starrett, Smiley 
Burnette, Doris Houck, Hal Talia- 
ferro, Norman Willis, Nolan Leary, 
Bud Geary, F. MacCarroll, John Mer- 
ton, Tom Chatterton, Stanley Price, 
T. Coates, Hank Penny. 

IN OLD SACRAMENTO (Republic, 
1946). Joseph Kane. William Elliott, 
Constance Moore, Jack LaRue, Hal 
Taliaferro, Hank Daniels, Ruth Don- 
nelly, Eugene Pallette, Lionel Stander, 
Grant Withers, Bobby Blake. 

THE PLAINSMAN AND THE LADY 
(Republic, 1946). Joseph Kane. Wil- 
liam Elliott, Vera Ralston, Andy 
Ciyde, Gail Patrick, Joseph Schild- 
kraut, Raymond Wa!burn, Donald 
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Barry, Hal Taliaferro, Paul Hurst, C. 
Judels, Byron Foulger Stuart Ham- 
J. Lambert. 

MISS SUSIE SLAGLE’S (Paramount, 
1946). John Berry. Lillian Gish, Ve 
ronica Lake, Sonny Tufts, Joan Caul- 
field, Ray Collins, Billy De Wolfe, 
Bill Edwards, Pat Phelan, Roman 
Bohnen, Morris Carnovsky, Lloyd 
Bridges, Hal Taliaferro. 

THE SCARLET HORSEMAN ۰ 
versal Serial, 13 Chp., 1946). Ray 
Taylor and Lewis D. Collins. Paul 
Guilfoyle, Peter Cookson, Virginia 
Christine, Victoria Horne, Danny 
Morton, Fred Coby, Janet Shaw, 
Jack Ingram, Edward M. Howard, 
Edmund Cobb, Cy Kendall, Hal ۰ 
ferro, Oick Curtis. 

THE PHANTOM RIDER (Republic 
Serial, 12 chp., 1946). (Re-released in 
1954 as GHOST RIDER OF THE 
WEST). Spencer Bennet and Fred 
Brannon. Robert Kent, Peggy Ste- 
wart, LeRoy Mason, George J. Lewis, 
Kenne Duncan, Hal Taliaferro, Chief 
Thundercloud, Monte Hale, Tom 
London, Roy Barcroft, John Hamil- 
ton, Hugh Prosser, Jack Kirk, Rex 
Lease. 

DUEL IN THE SUN (Selznick Inter- 
national Pictures, 1947). King Vidor, 
William Diererle, Josef von Sternberg, 
Chester Franklin, and William Cam- 
eron Menzies. Jennifer Jones, Greg 
ory Peck, Joseph Cotten, Lionel 
Barrymore, Herbert Marshall, Lillian 
Gish, Walter Huston, Charles Bick- 
ford, Harry Carey, Joan Tetzel, Tilly 
Losch, Butterfly McQueen, Scott Mc 
Kay, Otto Kruger, Sidney Blackmer, 
Charles Dingle, Francis McDonald, 
Victor Kilian, Griff Barnett, Frank 
Cordell, Dan White, Steve Dunyiill, 
Lane Chandler, Lloyd Shaw, Thomas 
Dillon, Robert McKenzie, Hal Talia 
ferro, Kermit Maynard, Hank Bell, 
Johnny Bond, Si Jenks, Hank Wor- 
den, Rose Plummer, Guy Wilkerson, 
Lee Phelps. 

RAMROD (Sherman-United Artists, 
1947). Andre de Toth. Joel McCrea, 
Veronica Lake, Arleen Whelan, Don 
DeFore, Preston Foster, Charles Rug 
gles, Donald Crisp, Lloyd Bridges, 
Hal Taliaferro. 

BLOOD ON THE MOON (RKO, 
1948). Robert Wise. Robert Mitchum, 
Barbara Bel Geddes, Robert Preston, 
Walter Brennan, Phyllis Thaxler, 
Frank Faylen, Tom Tully, Charles 
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McGraw, Tom Tyler, Richard Pow- 
ers (Tom Keene), Clifton Young, 
Bud Osborne, Zon Murray, George 
Cooper, Robert Bray, Hal Taliaferro. 
RED RIVER (Montery-United Ar- 
tist, 1948). Howard Hawks, John 
Wayne, Montgomery Clift, Joanne 
Dru, Walter Brennan, Coleen Grey, 
John Ireland, Noah Beery, Jr., Harry 
Carey, Sr., Paul Fix, Harry Carey, Jr., 
Mickey Kuhn, Chief Yowlanche, Ivan 
Parry, Ray Hike, Hank Worden, Dan 
White, Paul Fiero, William Self, Hal 
Taliaferro, Tom Tyler, Lane Chand- 
ler, Glenn Strange, Shelly Winters. 
THE GALLANT LEGION (Republic, 
1948). Joseph Kane. William Elliott, 
Adrian Booth, Joseph Schildkraut, 


Bruce Cabot, Andy Devine, Jack 
Holt, Grant Withers, Adele Mara, 
James Brown, Wal Landon, Max 
Terry, Lester Sharpe, Hal Taliaferro, 
Russell Hicks, Herbert Rawlinson, 
Marshall Reed, Harry Woods, Roy 
Barcroft, Bud Osborne, Hank Bell, 
Jack Ingram, George Chesebro. 

WEST OF SONORA (Columbia, 


1948). Ray Nazarro. Charles Starrett, 
Smiley Burnette, Anita Castle, Steve 
Darrell, George Chesebro, Hal Talia- 
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ferro, Bob Wilke, Emmett Lynn, 
Lynn Farr, Lloyd Ingraham. 


BRIMSTONE (Republic, 1949). Jo- 
seph Kane. Rod Cameron, Walter 
Brennan, Adrian Booth, Forrest Tuck- 
er, Jack Holt, Guinn Williams, Jim 
Davis, James Brown, Hal Taliaferro, 
Charlita. 

THE SAVAGE HORDE (Republic, 
1950). Joseph Kane. William Elliott, 
Adrian Booth, Noah Beery, Jr., 
Grant Withers, Jim Davis, Bob Steele, 
Stuart Hamblen, Roy Barcroft, Hal 
Taliaferro, Douglas Dumbrille, Earl 
Hodgins, Charles Stevens, George 
Chesebro, Marshall Reed, Jack 
O'Shea. 

COLT 45 (Warner Brothers, 1950). 
Edwin L. Martin. Randolph Scott, 
Ruth Roman, Zachary Scott, Lloyd 
Bridges, Alan Hale, lan MacDonald, 
Chief Thundercloud, Lute Crockett, 
Walter Coy, Charles Evans, Buddy 

Roosevelt, Hal Taliaferro, Art Miles, 

Barry Reagan, Howard Negley, Auro- 

ra Navarro, Paul Newland, Franklyn 

Farnum, Ed Peil, Jack Watt, Carl 

Andre, Royden Clark, Clyde Hudkins, 
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LeRoy Johnson, Ben Corbett, Kansas 
Moering, Warren Fisk, Forrest Colee, 
Artie Ortego, Richard Breham, Dick 
Hudkins, Leo MacMahon, Bobb Bor- 
rows, William Steele. 

196. THE SEA HORNET (Republic, 
1951). Joseph Kane. Chill Wills, Jim 
Davis, Richard Jaeckel, Ellen Corby, 
James Brown, Grant Withers, William 
Ching, William Haader, Hal Taliaferro, 
Emil Sitka, Bryon Foulger, Monte 
Blue, Jack Pennick. 

197. JUNCTION CITY (Columbia, 1952). 
Ray Nazarro. Charles Starrett, Smiley 
Burnette, Kathleen Case, John Deh. 
ner, Jock Mahoney, Steve Darrell, 
George Chesebro, Anita Castle, Mary 
Newton, Robert Bice, Hal Price, Hal 
Taliaferro, Frank Ellis, Cris Al- 
caide, Bob Woodward. 
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ZIP 


BIG REE 


HAVE YOU SUBSCRIBED TO THE BIG REEL? 

It’s the reel thing and the price is right. It’s only $3.50 per year and your personal 
check is welcomed. The latest issue will be mailed postpaid for $1.00. 

Write: THE BIG REEL 


P. O. Box 275 
Summerfield, N. C. 27358 
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Here are some comments made by BIG REEL subscribers and advertisers. 

William Coleman of Baltimore, Maryland: “It's like a God-send to any serious 
collector.” 

Lawrence Springer of Hagerstown, Maryland: ۲۳۶ BIG REEL looks good to me.” 

Phil Dupuy of Baton Rouge, La.: “I think your publication is great.” 

Kenneth L. Peal of New Shrewsbury, New Jersey: “I think it is the best thing to 
happen to communication between collectors.” 

Mike Tomesek of Columbus, Ohio: “The BIG REEL is probably going to be the 
greatest thing to hit the film collectors market.” 

P. L. Beck of Los Angeles, California: ۳۱ really think the BIG REEL book is a sharp 
idea.” 

Jim Shoenberger, President of The Cliffhangers Club, Chicago, lll.: “I think that 
your idea is not only original and imaginative, but sensibly priced.” 

Dave Kressley, New Tripoli, Penn.: ۳۱ am really thrilled with it.” 

Frank Zerman, Lebanon, Penn.: “Your magazine has been long overdue. It is about 
time there is a source for collectors to buy and sell films.” 

Lloyd Toerpe, Flint, Michigan: ‘‘I think you've got a fine advertising magazine for 
the hobbyist and l'Il be looking forward to seeing my ad in the next issue.” 

Joe Griesbach, Villas, New Jersey: “I found the BIG REEL to be the greatest col- 
lectors magazine yet.” 

Stephen Kolcun, Pittsburgh, Penn.: “Possibly the best thing to come along for film 
eollectors.” 


33 


34 


THE ADVENTURES OF RED RYDER 


By 


The influence of the B-Grade (B- 
stands for Better) western film remains 
particularly strong today. Songs (Hop- 
py, Gene and Me, Whatever Happened 
To Randolph Scott), Broadway plays 
(Where Have You Gone Red Ryder], 
and a multitude of books, magazines 
and articles all serve to focus our 
attention on a time when heros were 
heroic, villains were villainous, and 
when the plot dealt more with the 
chastity of Hoppy’s horse than with 
that of the heroine’s. 

Oddly enough, of all the screens’ 
western heros, 
during have been fictional creations. 
Those were The Lone Ranger and Red 
Ryder. Of the two, Red Ryder is the 
one whom many feel was the most 
authentic and realistic. 

Red Ryder was the so/e creation of 
Fred Harman in 1938. During that 
year Ryder appeared in national syn- 
dication in over 750 major news- 
papers. By 1948, Republic Studios had 
filmed a 12 chapter serial and 23 mo- 
tion pictures. Eagle Lion productions 
followed this with four color films. 
From 1940 until 1950 Red Ryder was 
heard nationally across the radio air- 
waves. By the time Ryder had been re- 


tired in 1962 the character had been 
featured in 151 comic books, seven 


novels, and eight big little books. 
Additionally, over forty by-products 
had been tied in with Red (the greatest 
merchandising campaign in history) 
and two television pilots had been 
made. 

What made Red Ryder so popular? 
The answer is simple — it was Fred 
Harman. Fred, unlike other ۱ 
Cartoonists/artists spoke the language 
of the West. Fred’s places like Pagosa 
Springs, Rimrock, or Painted Valley 
became a part of his reader's vocabu- 


two of the most en- 
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lary. His writings (Fred was one of the 
few who wrote as well as drew his 
stories) always had a strong ethical 
code to them. Fred’s villains — Ace 
Hanlon, One Eye, Cut-Throat Collins, 
etc., were mean and ugly. Neverthe- 
less, in the end they suffered retribu- 
tion from the hands of Red Ryder. 
While violence was noticeably absent 
in the Harman work, law and order 
always won out. 

Millions of kid’s hearts went out to 
Red’s sidekick, Little Beaver, his di- 
minutive boy-Indian companion. 
Through Little Beaver, children 
learned of the charm and warmth of 
the red man’s ways. It was Little 
Beaver who dramatically came to the 
aid of Red in many a dark hour. 


RED RYDER IN THE PRINTED 
MEDIUM 


Red's appearance in the comic strip 
and books changed somewhat over the 
years. Red Ryder began as a youthful 
cowpoke wearing an oversized low- 
crowned stetson. By the mid-fifties, 
he had become older and more mature 
and his hat was more modified. His 
yellow kerchief had been originally 
tied bandana-style around his neck. In 
later years he wore it tied off to one 
side of the neck. His chaps began as 
brown and later changed to blue. As 
Fred Harman says in explanation: 
‘When you draw a character such as 
Red and write about him for the num- 
ber of years that | did, you tend to 
develop him more and more.” 


With the popularity of the daily 
and Sunday pages constantly increas- 
ing, Red Ryder was given his own 
comic book. Originally the comics (in- 
cluding a few issues of TIP-TOP) 
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carried only reprints of the Sunday 
pages. Eventually, Fred began to draw 
Original stories for the comic book 
which continued through most of the 
151 issues. 

Whitman Publishing Company fol- 
lowed close on the heels of the comic 
success by printing seven novels in 
hard-back form. Additionally, eight 
Big-Little-Books were released. The 
novels and Big-Little-Books were writ- 
ten by others but always based on one 
of Fred's comic stories and always 
replete with his art. One of the hard- 
bounds (The Secret of Wolf Canyon) 
became the model for the giant mock-. 
up which Bill Elliott used to step out 
of in his films’ introductions. 

By late 1959, Fred had a strong 
desire to return to his oils and canvas. 
To give himself more time he hired out 
the remaining years of the Red Ryder 
comic book production. Says Fred, 
“In 1962 with my contract up, | de- 
cided to permanently retire Red. | 
could no longer carry on my serious 
oil painting and maintain the quality 
of the comic strip.” This explanation 
of Fred’s answers many questions fans 
have had about the later years of the 
Red Ryder comic book. While the art 
continued to bear his name, they were 
not his drawings, his inkings, or his 
stories. 

The Red Ryder comics, the daily 
and Sunday pages, the BigLittle 
Books, the novels, and the merchandise 
tie-ins all found their way around the 
world in many languages (indeed they 
are being reprinted in many countries 
today) and thus provided the world 
with a picturesque and colorful insight 
into the ways of the west. 


RED RYDER OF THE RADIO 


Red Ryder had a highly successful 
ten year run on national radio. For the 
first six years Red could be heard for 
half an hour, three days a week. 

The show opened with “The Lone 
Prarie” theme and the sound of hoof- 
beats. In the distance you could hear 
Red's “Roll Thunder Roll.” The plots 
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usually centered around the activities 
of The Red Ryder Ranch with Red, 
Little Beaver, Duchess, and Buckskin 
ever present. 

Tommy Cook, the original screen- 
Little Beaver, played the radio Beaver 
for the first six years of production at 
which time Johnny McGovern took 
over the role for the duration of the 
show. 

All in all the radio productions 
were well made western adventures 
which followed the Harman characteri- 
Zation quite closely. 


RED RYDER OF THE SCREEN 


| 1 3 
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In 1940, Republic Pictures found it 
increasingly hard to overlook the over- 
whelming popularity enjoyed by Red 
Ryder. They acquired screen rights 
and then, in collaboration with Fred 
Harman, produced a fine twelve chap- 
ter serial called The Adventures of Red 
Ryder. 

The chapter-play was directed by 
William Witney and John English. 
Originally, they choose stuntman Ted 
Mapes to star in the Ryder role but 
were over-ruled when Herbert Yates, 
head of Republic, decided to go with 
Donald Barry. Jim Bannon says 1 
Mapes had gotten the role | never 
would have. Neither would Elliott or 
Lane. Mapes looked like Ryder.” 

Barry didn’t want the part but did 
want his job so agreed to star as Red 
Ryder. The results of the film made 
him famous and for years afterward he 
was billed as Don “Red” Barry. 

The plot centered around an at- 
tempt by banker Calvin Drake (Harry 


Ryder — and Little Beaver of the screen. 
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Wally Wales, Don Barry and Carlton Young in a scene from DH BEE 2. 
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Davy Sharpe shown in one of the many scenes in which he doubled for Barry. 
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Worth) to drive all ranchers from their 
land before the railroad is built (Re- 
public formula 216). Drake is aided in 
his villainy by Ace Hanlon (Noah Ber- 
ry) and One Eye Chapin (Bob Kort- 
man). In the first chapter Red's father, 
Col. Tom Ryder (William Farnum), is 
killed and the Duchess (with cere- 
mony) takes over the ranch. Remain- 
Ing chapters concentrate on stealing 
land, preventing the ranchers from ob- 
taining needed mortgage money, and 
keeping the heros and heroines alive 
through most of the cliff-hangers. 

For the film Barry’s dress and 
makeup very closely resembled that of 
the Harman comic strip of the time. 
He wore a hairpiece to give him that 
tousled appearance and an oversized 
hat that made his face seem longer. 
Standing by himself he looked like he 
was plucked from the comic strip. 
Standing by others disaster struck. 
Everyone — the Duchess, the villains, 
the livestock — were all taller than 
Don Barry. The only exception was 
Little Beaver (Tommy Cook). Another 
oddity was that Barry wore his chaps 
with the leather reversed (shiney side 
out) which tends to bring gails of 
laughter from real cowhands. Instead 
of the one gun of the Red Ryder 
comic strip Barry wore two. 

Tommy Cook was a fine Little 
Beaver. In fact he carried much of the 
film’s plot. He was forever listening to 
crook’s plans from the inside of apple 
barrels and wagons, from behind 
trees, along side creek beds, and from 
around corners of buildings. Naturally 
the information gathered thusly would 
be dutifully passed on to the forces of 
law and order — Red Ryder. 

In the first chapter Cook was 
dressed as Little Beaver appeared in 
the comic pages — bare chest and all. 
For some reason he had, by the second 
chapter, donned buckskins which were 
to remain as standard wear for Little 
Beaver for the 23 movies that were to 
follow. 

Stuntwork for the serial was pri- 
marily that of Davy Sharpe..... and 


there was a lot of it. One of the finest 
stagecoach to horse leaps ever filmed 
is in the first chapter of this serial. The 
leap is made, not from the customary 
driver's box but from high atop the 
coach itself. It has to be seen to be 
believed. Other Sharpe work makes 
the Ryder serial a true classic. 

In fairness to Barry, he did do alot 
of the riding sequences and a goodly 
number of the fight scenes. What's 
more, he did an outstanding job with 
them. 

All of the footage, except for some 
falling burning rafters in Chapter Eight 
(which came from Chapter 13 of Dick 
Tracy) was new. For serial lovers there 
are some _ cliff-hangers which were 
never used in other serials. 

There is one cliff-hanger which ts 
fraught with fraud, however. In Chap- 
ter 9: Records of Doom, Red falls vic- 
tim to an exploding safe. The heavy 
door, without doubt, visually falls on 
Red at the chapter’s conclusion. But 
by Chapter 10, Red has managed to 
regain consciousness and the door 
never even comes near him. 

Each chapter opened with a car- 
tooned comic page by Harman. In the 
center of the page was a photograph of 
Barry which as the camera closes in 
on becomes a moving picture. On this 
scene the credits would then be trans- 
posed. The music for the opening was 
not the now familiar “Lone Prarie” 
theme but Foster’s Oh Susanna.” 

Without doubt the serial must be 
given an A+. The cast of actors was 
outstanding and Barry did an excep- 
tionally good job with his role as did 
Tommy Cook and Noah Berry with 
theirs. The ending of the serial where 
both Red and Drake seemingly plunge 
to their death was a little weak. Red 
shows up, arm in bandage, and rides 
off with Little Beaver — no explana- 
tion as to how he survived the fall. Of 
course there are flaws in any film and 
this one was no exception. The Adven- 
tures did make a contribution to the 
continuing saga of Red Ryder, how- 
ever, and we are grateful for that. 
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WILD BILL ELLIOTT —1°M ONLY A 
PEACEABLE MAN 


The Red Ryder character continued 
to grow in popularity with the con- 
tinuance of the comic strips, the radio 
show and the release of the serial. For 


some reason, however, Republic 
chose to let Red lie dormant until 
1944. 


Bill Elliott had become a popular 
star at Columbia after his Adventures 
of Wild Bill Hickok and Adventures of 
Kit Carson. When he came to Repub 
lic, the studio starred him in a series 
of eight action features with George 
“Gabby” Hayes. In 1944 the studio 
decided that he would be the next Red 
Ryder. 

Elliott turned out 16 excellent Red 
Ryder films between 1944-1946. They 
included Tucson Raiders, Marshal of 
Reno, The San Antonio Kid, Chey- 
enne Wildcat, Vigilantes of Dodge 
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City, Sheriff of Las Vegas, The Great 
Stagecoach Robbery, Lone Texas Ran- 
ger, Phantom of the Plains, Marshal of 
Laredo, Colorado Pioneers, Wagon 
Wheels Westward, California Gold 
Rush, Sheriff of Redwood Valley, Sun 
Valley Cyclone, and Conquest of 
Cheyenne. The worst of the Elliott 
Red Ryders was better than the best 
of many other B-Western series. 

When Elliott became Ryder ۰ 
ber of physical changes in Red’s tradi- 
tional appearance were made. Bill 
wore a black hat instead of white; 
wore a stylized button-up shirt in- 
Stead of the plain pullover; retained 
the chaps but removed the A from 
each leg; and wore his two guns-re- 
versed. For the first film his hair was 
lightened. 

Critics maintain that Elliott wasn’t 
really playing Red Ryder but himself. 
Harman disagrees. ‘Sure, there were 
some costume changes but Bill played 
Red as | pictured him to be. He and | 
talked alot about it.’’ Fans agree. Bill 
Elliott's mannerisms while his own 
were also what we thought 5 
would be. 

Bobby Blake, now TV's Baretta, 
was cast as Little Beaver to play 
opposite Elliott. He was to continue 
this role through the Allan Lane series 
of Red Ryder films. 

Blake, like Cook, wore buckskins. 
Blake, like Cook, could barely ride a 
horse. (Jim Bannon relates this story, 
“When Barry, Elliott and Lane were 
riding they had to worry about Little 
Beaver falling off the horse; When | 
rode, Little Beaver had to worry about 
me falling ۲۳ ۱ Beaver, Don 
Kay Renolds, was a rodeo champ and 
trick rider.) Like Cook, Blake was an 
excellent actor, and looked very much 
like Litde Beaver. 

The Elliott-Blake relationship on 
the screen was very personal. That 
rapport was never really captured in 
any of the other Ryder-Little Beaver 
film combinations. 

After completing 16 of the Red 
Ryder films, Wild Bill became just plain 
Bill and moved on up to do A western 


Alice Fleming, Bill Elliott, Peggy Stewart and Gabby Hayes with Bobby Blake kneeling 4 
front in a pre-production promotional shot from Tuscon Raiders. Note Elliott's shirt, not the 
shirt worn in the Ryder series. 
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films. Said Bill in an interview in 
1960, "1 sure regret doing that, | sort 
of got kicked upstairs. Red Ryder 
was a good role for me, it fit me, | 
felt good.” 

Wild Bill Elliott died of cancer in 
1965. It was a sad day for Red Ryder 
and Bill Elliott fans. But the sixteen 
films he left behind were made during 
the best years of Republic and still 
rank among the best of the B-westerns. 


ALLAN LANE — A COMPLEX MAN 
— A GREAT ACTOR 


Following Elliott, Marshall Reed 
was considered for Red Ryder. How- 
ever, when Yates viewed some Allan 
Lane footage at a private screening 
Reed was passed over and Lane got 
the nod. That nod was to launch Lane 
to new stardom. 


Lane was a very complex man. He 
was difficult to work with on the sets. 
He demanded perfection of himself 
and of others. It is unfortunate that he 
took himself as seriously as he took his 
work. It left him with enemies. There 
was a side of him that opened up 
charitably to the misfortunes of those 
less fortunate than he. This side of 
Allan Rocky Lane was never publi- 
cized. He wanted it that way. 

Lane was a good Red Ryder. He 
was heavier built than Elliott and a 
very good actor to boot. His attire 
for the Ryder role was similar to 
Elliott's with minor exceptions. Lane 
wore his two guns in the regular 
fashion, had a pinch in his hat toward 
the front (Elliott's was stovepipe), 
and wore his kerchief tied on the 
opposite side from Elliott. 

Martha Wentworth replaced Alice 
Fleming as the Duchess but Bobby 
Blake remained as Little Beaver. They, 
together with Lane, made seven Red 
Ryder features: Santa Fe Uprising, 
Stagecoach to Denver, Vigilantes of 
Boomtown, Homesteaders of Paradise 
Valley, Oregon Trail Scouts, Marshal 
of Cripple Creek, and Rustlers of 
Devil’s Canyon. 

The musical score remained the 
same but the opening sequences for 
the films were changed. Lane didn't 
step from the giant book as Elliott 
had done. Instead there was a photo 
graph of Lane and Blake on the cover 
of the book which would transpose 
itself into a moving picture. 

The Allan Lane Red Ryders main- 
tained the same high quality that the 
Elliott's had done. Lane and Blake 
were never to achieve the rapport that 
Blake and Elliott had. As a result, 


Beaver, toward the end, was relegated 
to a less important role. Some critics 
feel Lane was too “pretty” for the 
role but few doubted his capability to 
handle the action, etc. All in all, the 
Lane films were excellent entertain- 
ment and served to further the popu- 
larity of Red Ryder. 
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JIM BANNON — LAST NOT LEAST 


In 1949 Eagle-Lion productions 
turned out four full color Red Ryder 
features starring Jim Bannon: R/DE 
RYDER RIDE, ROLL THUNDER 
ROLL, THE FIGHTING REDHEAD, 
and THE COWBOY AND THE PRIZE- 
FIGHTER. The last production carried 
over into 1950. By this time the B- 
western was Coming to an end. Eagle- 
Lion, like Republic, had to economize 
on their productions and the Ryders 
suffered as a result. 

Unfortunately only a few prints re- 
main of these color features. For many 
yeers the second and third features 


were thought to be missing. They have 
only recently been found. As a result, 
the Bannon Ryders were judged pri- 
marily by the last feature which was 
not the best one. This has been unfair. 
While the budgets were lower for these 
films, the cast was very good. Marian 
Sies was probably the best of the 
Duchess’ and Don Kay Reynolds made 
a very action oriented Little Beaver. 


Two of the films stand up very well 
by comparison with other B-westerns. 
These are the first two pictures, RIDE 
RYDER RIDE and ROLL THUNDER 
ROLL. The second film would fair 
well compared with any of the Barry, 
Elliott, or Lane Ryders. 

ROLL THUNDER ROLL, marked 
the third appearance of Ace Hanlon, 
this time in the person of Glen Strange 
(Ace had appeared in the Elliott film 
PHANTOM OF THE PLAINS. He was 
miserably played by William ۰ 
Strange gave an outstanding villainous 
performance and was an exact look-a- 
like for Hanlon. 

Bannon looked like Red Ryder. His 
hair was colored “Lucile Ball red’’ for 
the part and his costuming was an 
exact duplicate of drawings furnished 
him by Fred Harmon. The only change 
was in the gun wear. Bannon, like the 
Red Ryder before him, wore two. 

An interesting note is that 5 
horse Thunder was the same one Lash 
LaRue had used as Black Diamond ~ 
which was the same one Allan Lane 
had used as Black Jack and Thunder — 
which was the same one Elliott used 
as Thunder. The horses’ real name was 
Black Jack. He did get around. 

Don Reynolds looked like Little 
Beaver but was never given much to do 
in the script. Consequently, his role 
became a minor one — more as an on- 
looker. 

The Bannon films were high gros- 
sers. Unfortunately Eagle-Lion put all 
the profits they made from the Ryders 
into A-films. The A-films became A- 
losers as did the company — so it 
folded. Had Eagle-Lion concentrated 
on the Red Ryders we would probably 
have had more of them at least 
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Don Reynolds, Bannon, Marian Sies, and Emmett Lynn made up the main cast of characters in 
the Eagle-Lion Ryders. 
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through the mid-fifties at which time 
most of the oaters came to a halt. 

An interesting note concerning the 
Eagle-Lion Ryders is that Jim Bannon 
did the majority of his stunts..... 
not because of ego..... but because 
Eagle Lion couldn't afford the stunt- 
man. 


TELEVISION 


Bannon quickly established himself 
as Red Ryder by touring the nation 
with his films for some four years. It 
was natural that he would be asked to 
make the first TV pilot. The pilot was 
a pretty good one and it’s difficult to 
understand why it didn't sell. Bannon 
offers one explanation, ‘‘We made the 
pilot in 1950 and we did it in color. 
Two of the key executives who saw it 
said that it would be years before 
color was ready for Television and 
that a color film wouldn't take well on 
black and white. So Red didn’t make 
It. We used a different Little Beaver 
than Brown Jug Reynolds but overall 
the pilot was ok. The Duchess was 
played by Harry Carey's wife.” 

The publicity photographs made 
for that pilot film became the covers 
for the Red Ryder comic books for 
some twelve issues. 

In 1955, Jim was working for Gene 
Autry’s Flying A productions in the 
Adventures of Champion when a 
second pilot film was considered for 
TV. Again Bannon was contacted 
about the lead. At that time, how- 
ever, Jim was quaranteed 26 weeks of 
work and, having had a prior ex- 
perience with a Ryder pilot, Bannon 
declined. It was a wise choice. 

Allan Lane, who was now selling 
cars in Los Angeles jumped at the 
Opportunity to play Ryder again. A 
second pilot was made and to say the 
least it was terrible, absolutely awful. 
The plot was non-existent and con- 
sisted of Lane spouting platitudes 
throughout most of the film. His cos- 
tume was — well different. His shirt 
had balloon sleeves and his hat looked 
like a huge discard from Captain 
Hook's wardrobe. The pilot could have 


gone in a number of directions except 
one — and that was up. 


IN CONCLUSION AND — 
A SCOOP FROM FRED HARMAN 


Fans like to argue — ‘‘Who was the 
better Red Ryder? Who looked most 
like Red Ryder? Which actor played 
the part most authentically?” And the 
argument goes on and on. 

“Fred?” | asked recently, “What 
did Red Ryder really look like? How 
tall was he? How old was he? It’s a 
little hard sometimes to tell from a 
comic strip.” 

Fred Harman, laughed, ‘‘Never told 
anyone that, Warren. But | always had 
a picture in my mind.” 

| quizzed him further, “Ever since 
Red hit the silver screen the question 
has loomed asking which actor was 
the best one for the part. Could you 
give the fans a little something to 
think on?” 

Fred leaning back in his easy chair 
smiled, “OK. | never really meant to 
pattern my Red Ryder after anyone. 
Its hard to draw a person, though, 
without having him look like someone. 
Over a period of time your own 
personality gets mingled with the 
character’s but usually not by inten- 
tion.“ He paused. 

Fred, | interrupted. 

“Okay,” he replied, “UT describe 
him for you.” 

Fred Harman gazed into the dis- 
tance as if searching for a long past 
memory, ‘Red Ryder was a tall man, 
standing somewhat over 6۳1. Red was 
a mature 26 years old. He was well 
seasoned but was a fairly quiet man. 
At least until moved to action with 
sufficient provacation,’’ He paused — 
then laughed, “and you know what 
would happen then.” 

“What about his hair and clothes,” 
| asked? 

“He wore his hair pretty long and 
Shaggy. It was always mussy in front 
not combed or slicked back. His 
clothes were ordinary cowboy’s work 
clothes. He wore a red pullover shirt, 
batwing chaps, riding boots, and a 
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Fred Harmon finishes one of his last Ryder strips. 


white — very broad brimmed — hat. 
He only carried one fourty-five pistol. 
You know, you can only use one gun 
at a time and they are pretty heavy.” 

“How about Thunder, Fred?” 

‘Thunder, well he was some horse 
and Red permitted himself a little 
extravagance there. Thunder had a 
good looking saddle on him. Not a 
parade saddle but something a little 
more than a work saddle.” 

This time | was lost in thought, 
trying to make mental comparisons. 


But then ۱ stopped. Red Ryder was 
and is more than a physical image on 
the screen, in the comics, on the radio 
or in the books. Red is a western hero 
with a strong code of ethics who 
sought fairness and justice for all 
people. Now that does sound a little 
dated in this day and age... .at least 
it might for some... . but not for this 
author and millions of other fans.... 


That’s what Red Ryder is all about. 
Ride Ryder ۰ 
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FRED HARMAN - The Real Red Ryder 


By DR. WARREN H. CHANEY 


Red Ryder and Little Beaver are 
gone today, permanently retired by 
Fred Harman who created them, but a 
lot of their story lives on in Fred, for 
he is as much a symbol of the west as 
they were. He, after all, is the real Red 
Ryder. 

Fred's art creations, which have 
spanned more than half a century, 
were drawn from his own experiences 
and recollections as a cowboy in Kan- 
sas, Missouri, and Colorado. His people 
of the comic strips and art canvas were 
acquaintances of his. Certainly when 
you look at a photograph of his life- 
long friend Bill Flaugh, you say, ‘Yep, 
there's Red Ryder.” Flaugh, with his 
long square jaw and deep set features, 
was a Ryder look alike — but the real 
character of Red came from the crea- 
tor himself. 

Fred Harman, the cowboy, grew up 
on a ranch near Pogosa Springs, Colo- 
rado. His first recollection of those 
times was when he was about six years 
old and clinging to the back of his dad 
In the saddle, bouncing along, nearly 
thrown off. Hang on, Son,” his dad 
would yell. 

Fred says, “I hung on, too. For the 
rest of my life whenever the going got 
tough | remembered those words 
thrown back to me by dad while on 
that horse.” 

Fred’s career in art actually began 
when he was 6 years old. Someone 
sent a drawing of his to the St. 
Joseph, Missouri, Newspress, for a 
Saturday edition contest for young 
hopefuls. His was printed. So his ۰ 
reer began but it was to be marked 
with long pauses before his first great 
success with Red Ryder. 

By 1916, his family had moved to 
Kansas City. When World War | came 
along with Minute Men speakers and 
exciting drums beating, his patriotism 
was so aroused that he quit school to 
heip out. Unfortunately the Navy 


didn't have a need for a fifteen-year 
old in their outfit so a week later he 
joined the Missouri Home Guard 
which later became the 7th Regiment 
National Guard. After many months 
of guarding water pipes and reservoirs, 
Harman was released and he ۵ 
it back to Colorado. 

In Colorado he set up housekeeping 
near his dad's old cabin, but this time 
under a tall old pine tree. He was 
broke so he lived off the land with 
his 30.-30 for two months until he 
landed a job as a ranch hand. Even 
then he got paid in a horse saddle and 
chaps and not cash. And then “my 
boss won most of it back in a poker 
game!” 

Harman worked hard at cowboy'n 
but finally decided to try a different 
kind of life. He went back to Kansas 
City and took a job on the Kansas 
City Star. Between press runs he 
would visit the art department where 
he was impressed that some people 
were paid for drawing pictures (in 
those days many newspapers had yet 
to use photos). 

“i swore that someday | would get 
some of that easy money,” Fred now 


recalls. 
Spring brought him back to the 


Rockies for more cowboying. A num- 
ber of employers managed to assign 
him every imaginable ranch chore, in- 
cluding the breaking of horses to sad- 
dle and to harness. 

Another winter in Kansas City 
found him finally at a drawing board 
for the Kansas City Filmad Company, 
making slides for silent movie theatres. 
The pay was $30 a week. Fred and one 
of his co-workers had their minds on 
higher goals, however, and decided to 
make some advertising films of their 
own. They secretly rented a studio 
(they were still employed by the Fil- 
mad Company), bought a used Univer- 
sal movie camera and tripod, and a 
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second-hand Model T Ford coupe. 
When the first American Legion Con- 
vention was held in Kansas city they 
were commissioned by Pathe News to 
film that great event from the air. 
They were to be paid one dollar per 
foot and the raw film cost only five 
cents per foot. “We were gonna clean 
up,” says Fred. They could have, but 
they didn’t. Neither of them had ever 
flown before and they over-exposed 
the film, ruining it. Eventually the 
Ford was repossessed and they went 
broke. 

Fred’s pardner went to California 
to open up a small studio there. He 
was later, like Fred, to make his for- 
tune. His name was Walt Disney. 

Fred went back to being a cowboy 
but the call of the drawing boards was 
strong. Soon he was back illustrating 
in an Artscrafts company in St. Joe, 
having married the former Lola An: 
drews along the way. Soon Fred 
formed a successful art company that 
lasted up until the depression in 1932. 

“The depression ruined us, | tried 
some western paintings at the time but 
then, tiring of illustrating and longing 
for independence, my family and | 
returned to Colorado.” He built a 
Cabin near his old family homestead 
and sent out drawings to various news- 
Paper syndicates. 

During that time he made some 
pen-and-ink sketches of cowboys and 
took off for Hollywood at the invita- 
tion of his friend, Walt Disney. How- 
ever, after touring the movie studios 
Fred decided he wasn’t cut out to be 
an animated cartoonist. 

But perhaps a newspaper cartoon- 
ist. He prepared a cowboy comic strip 
called Bronc Peeler which was about a 
red-headed cowboy and a little indian 
called Little Beaver. (Keep in mind 
that the little boy side-kick hadn't been 
developed yet — Batman and Robin 
were to come later). Unfortunately 
Bronc Peeler never caught on. 

Harman scratched by with occas- 
ional free-lance illustrations. The high- 
point of the ۲۳۱۱0-305 was his work on a 
Big Little Book titled Cowboy Lingo 


for Whitman Publishing Company. 

Sam Lowe, president of Whitman, 
took an interest in Fred’s western 
work and this became the turning 
point after years of struggle. Mr. Lowe 
talked a New York agent, Stephen 
Slesinger, into representing him. Be- 
fore Fred knew it, he had been mailed 
expenses for a trip East to do a large 
illustrated book on cowboys and 
indians. 

During the first six months he 
illustrated many books for children 
but still had that western strip in 
mind. One afternoon while Slesinger 
was in California, Fred Ferguson, pre- 
sident of Scripps Howards’ NEA 
newspaper syndicate, came into the 
office inquiring about a Fred Harman 
he had heard about who drew a Little 
Beaver cartoon. Harman quickly drew 
up a Sunday page similar to the one 
he had flunked out with in Hollywood 
(The Bronc Peeler) but then a new 
name hit him. 

“It was one of those things,” he 
says. “I don’t know how or why but 
out of my mind came Red Ryder. As 
soon as | called it Red Ryder and 
Little Beaver, it caught on. 

He signed a 10 year syndicate con- 
tract and on Sunday, December 8, 
1938, Red Ryder rode. The first strip 
appeared on the front page of the 
comic section of the Chicago Sun. 

The success was phenomenal. Soon 
Red was appearing in over 750 news- 
papers. Republic Pictures had signed 
to do a 12 chapter serial which would 
be followed by 27 motion pictures 
and two TV pilots. A long running 
(1940-1950) radio series featuring Red 
Ryder was heard (at one time — 3 days 
weekly) over the national networks. 
Over forty by-products used the Red 
Ryder name, including Daisy Manu- 
facturing Company with their popular 
Red Ryder Carbine air rifle. (it is of 
interest to note that Daisy has re- 
released its Red Ryder Carbine and it 
is now outselling every other air rifle 
in the nation.) 

Now Fred could do what he had 
been dreaming about since 1916, buy 
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7 HE HAS, RED! I HAPPENED 
T ONE RHEAR YOU ANID 
DENYER TALKING LAST 

NIGHT? AY OvIN DAUGHTER 1 

A DOUBLE CROSSIN ۸۲۰۰ fore 
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(1) Main cabin of Lola and Fred Harman. 


2 p RED (2) Cook shack. (3) Saddle shop and small 
CARRY’ ov DER 


corral. (4) Garage. ($) Collar for food storage. 


RANCH (6) Three-room guest cabin. (7) Two-room 
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quest cabin. (8) Across road: live-rocm cabl 
for foreman’s family, blacksmith shop, co 
ral and gardens. (3) Barn and trall to rire 
(10) Trail to Fred's studio overlooking ranc 
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a ranch at Pagosa Springs. In the sum- 
mer of 1940 he and Lola found it on 
the side of Square Top Mountain with 
a magnificent view of the San Juan 
Ridge. Fred built a cabin and prepared 
to settle in — but there was to be no 
privacy. Harman’s place, as a result of 
the news-media, soon became known 
as the Red Ryder Ranch and tourists 
poured in — more than 100 a day in 
season. 

Says Fred, “Warren, | thought I'd 
get some privacy so | could meet the 
daily deadlines on my comic strip, so | 
built my studio high up on a steep rise 
behind the cabin. Then each day | 
would make the climb by horseback. 
However nothing deterred the visitors. 
Sometimes even elderly folks on 
crutches made the trip that found my 
pony blowing for air in the 8,500 foot 
altitude. Even the government started 
sending their dignitaries out to visit 
me. | was, in effect, running a free 
hotel. | know at one point | had some- 
thing like 14 cooks on my staff.” 

During this time Fred toured the 
world making personal appearances at 
rodeos, fairs, etc. Since his ranch was 


only some thirty-five miles from the 
Jicarilla Reservation, it was often from 
these indian friends that he would find 
a real-life Little Beaver for rodeo and 
public appearances. The Little Beaver 
seen most often with Fred in the Red 
Ryder comics and on tour was Troy 
Vicenti, who just recently completed 
a long tour of service with the Marines. 


No matter what happened, on the 
ranch or on tour, the daily and Sunday 
Newspaper strips, not to mention the 
comic book pages, had to be in the 
mail on time. Fred said, “I have been 
boggered up with rope burns and 
broken bones, but somehow | always 
managed to meet my deadlines even 
with steel braces and splints. On trips 
around the country with Little Beaver 
and my horses, | would have to sit up 
nights in hotels and tourist courts to 
meet those newspaper deadlines!” 

Fred’s art has continued to endure 
through the years. It was given authen- 
ticity and believability because it 
came from his memory and exper- 
iences. A lady that had made her way 


WHY WE NOT IN 
NEWS PAPERS 
ANYMORE , 
RED RYDER ? 


HE'S TOO BUSY FOR LIS 
NOW, LITTLE aoa 
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from lowa to Colorado with a team 
and a bullwhip became the Dutchess. 
A saloon keeper, “really a fine fel- 
low,” says Fred, became Ace Hanlon. 
The list could go on and on reflecting 
Harman’s background and acquaint- 
ances which included the known as 
well as the unknown. (Among Fred's 
close friends were included such illu- 
minaries as Will James, famous artist 
and writer; Emmett Dalton, the last 
of the Daltons; Al Jennings, the old 
train robber; William S. Hart, western 
Star-historian; George Russell, the 
world’s most famous champion rodeo 
rider; Montie Montana, famous cow- 
boy trick rider; and the list continues 
with such personages as John Wayne, 
Bill Elliott, Curley Fletcher, Jim Ban- 
non, and so on.) 

Red Ryder had reached great 
heights, but now in 1962,” with the 
trail growing shorter, | decided to re- 
tire Red and devote more time to my 
great love, the oils. | wanted to get 
some of the life | had lived and the 


people | had known on canvas.” 

The final Red Ryder strip was pub- 
lished tn 1962 and a new career began. 
Like Charlie Russell, Harman had a 
head start over most of his contempo- 
raries because he experienced his sub- 
ject matter from saddle level. His 
ornery horses looked ornery and land 
and mountains were always authentic 
Southwest, and all his disheveled cow- 
pokes looked unkempt. 

The results of his oil painting ef- 
forts have been gobbled up ever since 
his first public offering, and now his 
backlog of orders will take a year 
(even at his normal seven day a week 
schedule). His paintings sell between 
$5000 to $10,000 and oftimes (de- 
pending upon size) more than that. 

In 1969, Fred published an imme- 
diate best seller, The Great West in 
Paintings, the simple identification 
under his byline was: Fred Harman/ 
Cowboy Artist. 

Fred Harman's influence in Ameri- 
ca, indeed throughout the world, 5 
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unmeasured. It is doubtful that the 
contributions of any one of the great 
novelists of the West ever matched his 
reading and listening audiences. At the 
peak of this career there was an 
estimated 40-60 million Harman fans. 

Red Ryder — the comic strip and 
Red Ryder the celluid star are gone 
now. So also, is the Red Ryder Ranch. 
Yet in many ways they do remain as 
bright embers in the memories of fans 
like us who remember the adventures 
of Red and the “code of the west” he 
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stood for... وس‎ the things which per- 
haps consciously or unconsciously in- 
fluenced our behavior during our for- 
mative years. Fortunately, the creator 
of Red and Little Beaver remains with 
us. At 73 years of age he continues to 
produce masterpeices of art considered 
by art historians and critics to rank 
with the art of Remington and Russell. 
In retrospect, Red Ryder actually isn’t 
gone. Fred Harman, after all, really 5 
Red Ryder. Long live Red Ryder. 
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CLASSIFIEDS 


WANTED: Lobby cards on silent western stars and Tom Mix sound, comics of Bob Steele, 
Hoot Gibson, Monte Hale. Vernon C. Knapp, 516 Shadowlawn, Danville, III. 61832. 

SPECIAL SALE: on hard-to-find, Collector's movie photo sets. EARLY AUTRY, eleven 
8” x 10” glossy pictures from Gene's first eleven films . .. Now Only $10.00. CASSIDY SET, 
twenty 8” x 10” glossy photos from Hoppy’s first twenty films . . . Now Only $18.00. 
SHERLOCK HOLMES, fourteen stills, one from each of Rathbone’s Holmes films .. . Just 
$12.00. ORDER NOW SUPPLIES LIMITED! Candid Movie Star Gallery, P. O. Box 273, 
Murray Hill Station, New York City, New York 10016. 

WANTED: Candid photos of any Movie Cowboy star (silents through talkies) taken during 
Circus performances to utilize for pictorial history of “Movie Cowboys on the Sawdust Trail.” 
Please contact Buck Rainey, 808 South Ohio, Tishomingo, OK 73460. 

FOR TRADE: ۱ have about 80 westerns B & W & color. Send me your lists for mine. Mr. J. 
Loftus, 400 Durham St., St. Bruno, Quebec J3V1T6, Pho. 514—653-4136. 

16MM FILMS: for sale or trade. All are in good condition. 15 chap. serial, Overland with Kit 
Carson. Bill Elliott, $375.00 complete. Clifford Hodge, P. O. Box 287, Yulee, Fla. 32097. 
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WANTED: 16m Walt Disney's Fantasia color and uncut. Ruth Terry — Pistol Packing Mama — 
uncut. M. C. Goodwin, P. O. Box 213, Goldsboro, N. C. 27530. 

WANTED: Good prices paid for posters, lobbies, pressbooks on western players Johnny Mack 
Brown, Tom Tyler, Kermit Maynard and others. Allan Sadler, 1801 N. Madison St., Albany, 
Ga. 31705. 


WANTED: Country-western-cowboy — songbooks, song folios, records, pictures, fan club 
addresses to above clubs. Send prices. James Willard Grimmette, Mod. 11 CN 

journals, fan club journ 

journals, fan club addresses to above clubs. Send prices. James Willard Grimmette, Mod. 11 CN 
WFC, Hampden, W. Va. 25623. 


WANTED: Big Little Book versions of Lost Jungle, Dick Tracy and Spider Gang, Return of 
Chandu, Law of the Wild. William Krajcik, 8437 Baring Ave., Munster, Ind. 46321. 

WANTED: Lobby cards on silent western stars and Tom Mix sound, comics of Bob Steele, 
Hoot Gibson, Monte Hale. Vernon Knapp, 516 Shadowlawn, Danville, Ill. 61832. 
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WANTED: Randolph Scott 1 sheets & 3 sheets. Contact Ray Merlock, 471 Roger Williams 
Ave., Apt. 3, Highland Park, III. 60035. 
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Send for FREE LIST of B-Western stills for sale! Reasonable prices! Also want to buy portrait 
— stills of western stars! Collectors Films, Box 34305, Dallas, Texas 75234. 

BOB BAKER FAN CLUB: membership $2.00 brings membership card, 5 x 7 still and The 
Bob Baker Story: contact Frank Matheny Jr., 801 North Side of Square, Clinton, Ill. 61727. 
TRADE: | will trade B-Westerns for B-Westerns. | have 19 Tex Ritter films — am looking for 
Lightning Crandall, Bob Steele. Frank Cromer, Rural Hall, N. C. 27045. 
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FOR SALE: Two cinemascope lenses by Bausch & Lomb, item number EE 2380, with attach- 
ment to fit a 35mm Simplex portable projector. Mario Ongaro, Sacred Heart Seminary, 8108 
Beechmont Ave., Cincinnati, Ohio 45230. 
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subscribe now... 


WESTERN FILM COLLECTOR 


Published bi-monthly (March, May, July, Sept., Nov., Jan.) 


Career articles — Complete Filmographies 
of the 


e Stars 


e Sidekicks 


e Villains 
e Leading Ladies 


New Subscription Rates 


One Year Foreign 


1st Class Mail — $8.25 Surface mail — $12.00 (U.S. Funds) 
3rd Class Mail — 6.75 Air Mail — $18.00 (U.S. Funds) 


Single issue (current) — $1.50 
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